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Asa movie fan, I celebrate the opening of the 63rd 
Berlin International Film Festival and cheer for 
the Korean films that have been submitted to the 
event. The entire personnel of the Korean Film 
Council hereby greets the world’s film professionals 
through this special edition of ‘KOREAN CINEMA 
TODAY’ for this year’s Berlinale. 

The year of 2012 will be remembered as a time 
when Korean cinema took a giant leap. KIM Ki-duk’s 
Golden Lion triumph at the Venice Film Festival 
was a monumental event in the 94 years of Korean 
film history. The industry also enjoyed its best year 
in 2012 as domestic films occupied about 60% of the 
Korean box office market share and The Thieves and 
Masquerade attracted over 10 million viewers a piece. 

Hence, Korean films proved themselves both 
artistically and commercially in 2012. This falls in 
line with KOFIC’s goal to maintain variety and to 
establish an industrial foothold for Korean films. 
Korean films founded a base on which to expand forth 
to the world in 2012. Global collaboration projects such 
as BONG Joon-ho’s Snowpiercer, KIM Yong-hwa’s 
MR. GO and RYOO Seung-wan’s The Berlin File are 
ready to meet domestic and foreign film fans in 2018. 

In the Korean film industry, there are a lot of 
passionate new directors to lead the future besides 
those that are internationally renowned like 
PARK Chan-wook, BONG Joon-ho, KIM Ki-duk 
and HONG Sangsoo. We are very glad to introduce 
talented new directors from Korea in the ‘New 
Talent’ section of the magazine's Berlin edition. 

Ten Korean films with a broad focus are visiting 
Potsdamer Platz in Berlin. Nobodys Daughter 
Haewon directed by HONG Sangsoo, one of the 
representative directors of Korea, was invited to 
the official competition section. KIM Dong-ho as a 
film director, previously the director of the Busan 


International Film Festival for a long time, is back 


at Potsdamer Platz with his debut film Jury, In the 
Panorama section, LEESONG Hee-il’s queer film 
White Night, E J-yong’s Behind the Camera and LEE 


Don-ku’s Fatal will screen. Pluto directed by SHIN Su- 


won, the director of the Canal+winning film Circle 
Line at the Cannes International Film Festival, is 

in the line-up of the Generation section along with 
the China-South Korea co-production Dont Expect 
Praises from Yang JIN and the short Cheong by KIM 
Jung-in. JUNG Yu-m1’s animation Love Games 

is going to compete in the Short Film 
section while the classic silent film Crossroads 
of Youth will have special presentation. 

Korean cinema is ready to meet more film fans 
from around the world. There are also creative and 
commercially competitive films waiting for the 
chance to collaborate with excellent international 
filmmakers. We will try hard to support the world’s 
cineastes by assisting with various cooperation 
models where they can enjoy Korean films, work 
with Koreans and shoot films in Korea. To make it 
possible, we prepared a special program for Korean 
films and are going to introduce a local dubbing 
project for exported films in 2018. We will also 
constantly spur the promotion of incentive projects 
for activation of collaboration with other nations. 

In the Berlin edition of ‘KOREAN CINEMA 
TODAY’, we will look back over 2012 and hope 
to prosper in 2013. I am grateful for the editing 
team’s hard work on this edition. I am looking 
forward to transmitting more good news 
about Korean films screening at the Cannes 
Film Festival and also the overall state of the 


Korean film industry in May. Thank you. 
KIM Eui-suk, Chairman of KOFIC 


VIANA 
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From left, H.E. Mr. Jaroslav OLSA, jr. Ambassador of the Czech Republic to the Rep. of Korea, KOFIC Director, Mr KIM Eui-seok, 
Hon. Ms. Alena HANAKOVA, Minister of Culture of the Czech Republic, Ms. Helena Bezdek FRANKOVA, 
Chairman, Czech Film Fund and Mr. Petr HNIZDO, director at the Dept. for Int. Relations, Min. of Culture of the Czech Republic. 


Czech Minister of Culture Visits KOFIC 


KOFIC Director KIM Eui-suk Promises more Co-Operation Between 
Korea and the Czech Republic 


A delegation led by Hon. Ms. Alena HANAKOVA, Minister of Culture of the Czech 
Republic visited the Korean Film Council at 10am on January 25th. The Czech minister 
met with Director of KOFIC Mr. KIM Eui-suk and discussed ways to improve co- 
operation between the two countries. Also in the delegation were H. E. Mr. Jaroslav 
OLSA, jr. Ambassador of the Czech Republic to the Rep. of Korea and Ms. Helena 
Bezdek FRANKOVA Chairman of the Czech Film Fund who both showed great 
interest in co-operation between Korea and the Czech republic in the field of cinema. 
Minister HANAKOVA said that she was greatly moved by the improved facilities 

in the area of Korean cinema adding, "the fund for cinema has been passed at the 
Czech National Assembly, enabling more support for the cinema industry in the 
Czech Republic." Director KIM explained to the delegation about the film support 
system of KOFIC adding that Korean director BONG Joon-ho recently finished 
shooting Snowpiercer in the Czech Republic, stressing the need to improve ties 

in the film industry fields between the two countries. Minister HANAKOVA, 
having listened to his explanation, said, "The Czech government is running a film 
incentive program and BONG's film was one of the films supported by the fund." 
The head of the Czech Film Fund, Ms. Helena Bezdek FRANKOVA said that 
"Korean horror films are very popular in the Czech Republic," adding that she wants 
to introduce more Korean films through film festivals in her country. H. E. Mr. 
Jaroslav OLSA, jr. Ambassador of the Czech Republic to the Rep. by SONG Ji-hwan 


MORE READING @ www.koreanfilm.or.kr 





MOU Signed to Promote 
Digital Online Movie Market 


Integrated Movie Computer Network to Be Built 


_ The Korean Film Council 
signed an MOU for the 
promotion of the digital 





online movie market with 
KT Media Hub, SK Broadband Media, LG U+ Media Log 
and Home Choice at 11am on January 24th. “The four 
companies representing the online market will make 
their statistics public first” said an official of the Ministry 
of Culture, Tourism and Sports. “We will expand the 
number of participants in the market. We will support 
the creation of an integrated online computer network 
for the online movie market as well.” by Jl Yong-jin 

MORE READING @ www.koreanfilm.or.kr 


Korean Film Night Takes Place at 


29th Sundance Film Festival 
300 VIPs Took Part in Event 


The Korean Film Council 
~*~ helda ‘Korean Film Night’ 
« tocongratulate Korean 





filmmakers who were invited 


*|— 


to the 29th Sundance Film Festival, being held in Park 


City, Utah of the U.S, and to promote the exchange of 
opinions and friendship between Korean filmmakers and 
foreign filmmakers at 6 pm on January 21st (local time). 
Jiseul, an O Muel film about the April 3 Incident on Korea's 
Jeju Island, advanced into the feature film competition of 
the world cinema category of this year’s Sundance Film 
Festival. by LEE Eun-sun 

MORE READING @ www.koreanfilm.or.kr 


KOFIC Publishes 2012 


Korean Cinema Directory 
Detailed Information of Films and Industry 
Performance in 2012 


Every year, the Korean Film Council 
(KOFIC) publishes a comprehensive 
new edition inits ‘Korean Cinema’ 
Series as a detailed source of 





information and reference for 
members of the international film 
community. This annual English- 
language overview is comprised of information on films, 
basic statistics, and updated lists of film organizations 
and companies in Korea. (@by Pierce Conran 

MORE READING @ www.koreanfilm.or.kr 
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Korean Films Triumph at Sundance 
NSEUL Takes Grand Prize, S7OKER Premieres to Great Acclaim 


It was a big year for Korean film at this past 
January's Sundance Film Festival. PARK Chan- 
wook’s much-anticipated Hollywood debut Stoker 
had its world premiere and was met witha 
rapturous response from many critics. Things 
only got getter as on the final day of the fest, O 
Muel’s Jiseul was awarded the Grand Jury Prize 
in the World Cinema Dramatic Competition. 
Among the plaudits for Stoker were 

comments from “The Hollywood Reporter’, 
which said that “PARK offers one of the 


most artful chillers in ages,” and ‘Variety’, which found it to be “a splendidly demented 





gumbo of Hitchcock thriller, American Gothic fairy tale and a contemporary kink all 
PARK’s own.” The Jeju Massacre feature Jiseul, which premiered at the Busan 
International Film Festival where it won many awards, capped off the successful 
week by taking home the coveted Grand Jury Prize in the World Cinema Dramatic 
competition, the first time a Korean film has done so. by Pierce Conran 

MORE READING @ www.koreanfilm.or.kr 


Berlin Invaded by Korean Cinema 


10 Features Screen Over Various Sections 


The past, present and future of Korean cinema 
are all on display at the 63rd Berlin International 
Film Festival. Ten films representing a broad 
cross-section of the industry will all be on display 
across many of the event’s varied programs. 
Korea’s oldest surviving film, Crossroads 

of Youth (1934), will be featured as a 


special presentation with live musical 





Seonipannicae On the appodiis end of the spectrum, HONG Sangsoo’s latest Nobodys 
Daughter Haewon will be vying for the top prize in the main competition. 

E, J-yong’s Behind the Camera, LEE Don-ku’s Fatal, LEESONG Heer1l’s White Night and 
KIM Dong-ho’s Jury will all be featured in the panorama section while SHIN Su-won’s Pluto, 
YANG Jin’s Dont Expect Praises and KIM Jung-in’s Cheong will screen in the Generation 
section. Additionally, JUNG Yu-mi’s Love Games will appear in the Berlinale Shorts 
program. This selection of films, many of which have been highly regarded at Korean 

fests such as Jeonju and Busan, will demonstrate Korean cinema’s effortless versatility 


during the festival which runs February 7th-17th. by Pierce Conran 
MORE READING @ www.koreanfilm.or.kr 
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THE THIEVES Becomes a Hit in Its 1st 
Week in China 


Director and Cast Met Local Audiences 


The most popular Korean film, 7he 7hieves opened across 
China on January 15th. The Chinese importer of the film, 
Lava Film, said that the film opened at 3,000 Chinese 
screens and brought in 18.6 million Chinese Yuan (about 
2.99 million U.S. Dollars), marking a successful release. 

This score is the second biggest opening sales figure for 

a Korean film which opened in China sinceL ate Autumn, 
from 2011. 

The film's first weekend score already went above the 
overall Chinese box office gross of Korean films such as 
The Host, The Man from Nowhere and 200 Pounds 
Beauty, which grossed 14 million Yuan overall. Producer of 
The Thieves AHN Soo-hyun said director CHO! Dong-hoon 
and the cast including KIM Yun-seok and JUN Ji-hyun took 
part in stage appearances and interviews with the local 
Chinese media, contributing to the film's excellent opening 
score. She added that the settings of the film which 
included Hong Kong and Macao as well as the appearance 
in the film by big names in the Chinese film industry, such 
as Simon YAM and Angelica LEE also contributed to its 
success in China. The movie, the first Korean film to be 
released in China this year, is set to open in Japan, India, 
Spain and Russia in the first half of this year. by KIM Hyun-min 


MORE READING @ www.koreanfilm.or.kr 


KIM Ki-duk Produced ROUGH PLAY 


Heading for Theaters 
Principal Photography Wraps on ROUGH CUT 
Follow-up 


Aside from his own illustrious career as a director, KIM 
Ki-duk has launched the careers of many protegés, 
including JANG Cheol-soo (Bedevilled), JUHN Jai-hong 
(Poongsan) and, most famously, CHANG Hun (Secret 
Reunion, The Front Line). CHANG's first feature Rough 
Cut was written and produced by the famed arthouse 
director. Now, KIM has once again penned and produced 
another film for a budding filmmaker, a sequel of sorts to 
Rough Cut entitled Rough Play. 

The director this time around is SHIN Yeon-shick who is 
not a novice filmmaker, having already released a few 
films such as the AHN Sung-ki starring melodrama 7he 
FairLove and The Russian Novel which premiered at 
the Busan International Film Festival last fall and will 

be seen next month at the International Film Festival 


Rotterdam. by Pierce Conran 
MORE READING @ www.koreanfilm.or.kr 
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THE BERLIN FILE to Hit US 


Screens in Mid-February 
Korean Spy Thriller Readies for International Splash 


Expectations have reached fever pitch ahead of 

the January 31st Korean bow of RYOO Seung-wan's 
latest film, the blockbuster spy thriller 7e Beriin File. 

US audiences will not have to wait long for their own 
chance to catch the explosive new work as distributor C] 
Entertainment has announced that the film will receive 
a theatrical run in limited locations in North America 
beginning February 15th. For his first film since 2010's 
The Unjust, RYOO has returned with his most ambitious 
project yet, a big-budget spy thriller that was shot on 
location in Berlin and Eastern Europe. 7he Berlin Filestars 
HA Jung-woo, JUN Ji-hyun, HAN Suk-kyu and RYOO 
Seung-bum as agents pitted against each other ina tale 
of political intrigue and personal redemption. 


by Pierce Conran 


MORE READING @ www.koreanfilm.or.kr 


CHO! Yong-bae Named Film 


Professional of the Year 
26 YEARS Producer Awarded by Korean Film 
Reporters Association 


The producer of the highly controversial and very 
successful 26 Years, CHO! Yong-bae, has been chosen 
by the Korean Film Reporters Association (KOFRA) as 
this year’s recipient of the Film Professional of the Year 
accolade. 

CHOI, the head of domestic production company 
Cheongeorahm Film, received the award as a result of 
his work on26 Years, a production that underwent 
alabored and contentious development due to its 
extremely sensitive subject matter regarding the 
infamous Gwangju massacre of 1980. CHO! saved the 
film with a massive online crowd-sourcing campaign 
that attracted in excess of 15,000 donors. The film was 
ultimately an enormous box of fice triumph as it brought 


inclose to three million viewers. 
by Pierce Conran 


MORE READING @ www.koreanfilm.or.kr 








STOKER and THE THIEVES to 


Heat Up Glasgow Film Fest 
PARK Chan-wook and CHO! Dong-hoon’s Latest 
Films Descend on Scotland 


Following its world premiere and enthusiastic response 
at the Sundance Film Festival, PARK Chan-wook’s 
Stoker is getting ready to close out the International 
Film Festival Rotterdam next month and now it has 
added the Glasgow Film Festival to its increasingly 
busy festival schedule. Joining it will be CHO! Dong- 
hoon's 7he Thieves, which became the most successful 
Korean film of all time following its summer release last 
year. Starring Nicole KIDMAN, Mia WASIKOWSKA and 
Matthew GOODE, and coming from a script by former 
Prison Break start Wentworth MILLER, Stoker follows 
a girl's experiences following her father’s death whena 


mysterious uncle comes to stay with her and her mother. 
by Pierce Conran 


MORE READING @ www.koreanfilm.or.kr 


PIETA Nominated for Best Film 


at Asian Film Awards 
NAMELESS GANGSTER: RULES OF THE TIME to 
Compete in 6 Sections 


KIM Ki-duk’s Peta has been nominated for best film 

at the 7th Asian Film Awards. It was recognized in two 
additional categories, for Best Director and Best Actress 
(CHO Min-soo). YOON Jong-bin's Varmeless Gangster: 
Rules of the Tire willcompete in 6 sections; Best Actor 
(CHO! Min-shik), Best Supporting Actor (HA Jung-woo), 
Best New Actor (KIM Sung-kyun), Best Script, Best Art 
Design and Best Original Score. KIM Hye-soo and JUN 





Ji-hyun of CHO! Dong-hoon's 7he Thieves are also up for 
a chance to win the Best Supporting Actress award. 7/e 
Thieves was also nominated for Best Cinematography 
and Best Editing awards. Doomsday Book, directed by 
KIM Jee-woon and YIM Pil-sung, and28 by KIM Dong- 
won are nominees in the Best Special Effects category. 
by LEE Eun-sun 


MORE READING @ www.koreanfilm.or.kr 


PARK Chan-wook’s STOKER to 


Close Rotterdam 
Second Festival Invitation after Sundance 


Stoker, the highly-anticipated English-language debut 

of PARK Chan-wook, is gaining steam ahead of its late 
February/early March international release. First it was 
revealed that it would have its world premiere at the 
Sundance Film Festival this month and now comes 
news of its second major festival selection as it has been 
chosen to close the 42nd edition of the International Film 
Festival Rotterdam. 

The psychological thriller, from a script by Wentworth 
MILLER and starring Mia WASIKOWSKA, Nicole 
KIDMAN and Matthew GOODE, is about a young 

girl whose mysterious uncle enters her life following 

her father’s death. Fox Searchlight is handling the 
distribution and the film will bow in US theaters on March 
Ist while Korea will get to see it slightly earlier as it will 
open there on February 28th. by Pierce Conran 


MORE READING @ www.koreanfilm.or.kr 
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Review of Korean Film Industry in 2012 


The Korean film industry saw an impressive rise in terms of admissions and ticket sales in 2012. The total 
audience figure stood at 194.89 million, a year-on-year increase of 21.9%. Two Korean movies attracted more 
than ten million spectators. Let’s review the Korean film industry in 2012 and consider its prospects for 2013. 


Sharp Rise in Theater 

Admissions and Sales 

In 2012, total ticket sales stood at USD12.1 
billion, a new record, up from USD10.38 
billion in 2011. Box office reached USD8.3 
billion in 2009, a figure that rose to 
USD9.6 billion in 2010 and USD10.3 
billion in 2011. In 2012, the figure reached 
USD12.1 billion, an increase of 17.7% from 
a year earlier. The number of Korea’s 
total admissions stood at 194,892,244, 

an increase of 22% from 2011. Among 
them, the number of admissions for 
Korean films reached 114,612,900, a year- 
on-year increase of 38.3% and a new 
milestone for the industry. The number 
of average admissions per person stood 
at 3.83, the highest recorded figure since 
2000. Korean films in the limelight took 
the initiative and lead the overall film 
market. Accordingly, the market share of 


Korean films reached a whopping 58.8%. 


Increase in Exports of Korean Films 

In 2012, Korean films performed well in 
overseas markets. Total exports of Korean 
films rose 27.5% and exceeded USD20 
million for the first time since 2008. The 
direct overseas distribution of Korean 


films also paid off as those engaging in 
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exporting Korean films put in a great 
effort in spite of shrinking overseas 
film markets. This was attributable not 
just to the general flows of markets but 
to exporting companies’ mid to long- 
term strategies such as directly selling 


Korean films to overseas theaters. 


Growth of Online Movie Market 
Anew post-theatrical film market is 
erowing online via wired and wireless 
telecommunication. Through the online 
market, various services have been 


launched and are rapidly growing. The 


online market is expanding around IPTV, 


Ahead in 2013 


VOD and mobile services. Once again, 
the post-theatrical film market showed 
its potential in the digital online market 
in 2012. The value of the digital online 
film market last year was estimated 

at USD178 million. Since it stood at 
USD74 million in 2009, this represents 


an average yearly growth of 35%. 


7 Korean Movies Among Top 10 Hits 
In 2012, Korean films took the lead in 
the Korean movie market. Seven of 
the top ten films were locally-produced. 
The Thieves and Masquerade enjoyed 


overwhelming box office success by 
































GEG Top 10 Hits of 2012 
: nae no. of yor total gross 
ie-lal aemmene = el (cteR eRe LLNS) oI MalelUiCe)s screens Nationality — aqmissions Raa 
ii The Thieves Jul 25th 2012 showbox/Mediaplex 1,072 Korea 12,983,182 93,664,844 500 
ya Masquerade Sep 13th 2012 CJE&M 810 Korea 12,319,390 88,899,448,769 
Sony Pictures 
Releasing Walt 
Ei The Avengers Apr 26th 2012 Disney Studios 967 USA 7,074,867 59,557,853,478 
(Korea) Inc. 
USS ~AWerewolfBoy Oct 31st 2012 CJE&M 706 Korea 6,654,390 46,590,107,000 
i 6 The Dark Knight Rises Jul 19th 2012 Warner Bros. Korea 1,210 USA 6,396,528 47644 838,000 
‘ae 6The Grand Heist Aug 8th 2012 NEW 694 Korea 4,897,551 34,524,377,161 
Sony Pictures 
The Amazing Releasing Walt 
1 Spider-Man Jun 28th 2012 Disney Studios 1118 USA 4.853,123 41163,951,235 
(Korea) Inc. 
8 else nia Feb 2nd 2012 Showbox/Mediaplex 699 Korea 4710454 36,479,147,500 
J ~All About My Wife May 17th 2012 NEW 563 Korea 4,598,583 34,222,160,500 
ii Deranged Jun 5th 2012 CJE&M 759 Korea 4,513,026 32,154,766,664 





GER Top 10 Korean Films in 2012 
































cli amma igc)(stehieKere yas Ota Levi Cels me aiealeee gross sales(KRW) 
ii The Thieves Jul 25th 2012 Showbox/Mediaplex 1,072 12,983,182 93,664,844,500 
yam Masquerade Sep 13th 2012 CJE&M 810 12,319,390 88,899,448,769 
“a A Werewolf Boy Oct 31st 2012 CJE&M 706 6,654,390 46,590,107,000 
URS §The Grand Heist Aug 8th 2012 NEW 694 4 897,551 34524377161 
My jameless Gangster: Feb 2nd 2012 Showbox/Mediaplex 699 4,710,454 36,479,147.500 
‘a ~All About My Wife May 17th 2012 NEW 563 4,598,583 34,222,160,500 
yim Deranged Jul 5th 2012 CJE&M 759 4,513,026 32,154,766,664 
ia ©=Architecture 101 Mar 22nd 2012 Lotte Entertainment 593 410,645 30,219,800,500 
a ~Dancing Queen Jan 18th 2012 CJE&M 534 4,057,546 30,129,259,500 
i( Unbowed Jan 18th 2012 NEW 453 3,450,941 25,878,110,500 





recording 12,983,182 and 12,319,390 
admissions respectively. Korean box office 
hits such as A Werewolf Boy, The Grand 


Heist, Nameless Gangster: Rules of the Time, 


All About My Wife and Deranged played 

a key role in forming public opinions by 
introducing social and political issues. The 
year 2012 proved that Koreans still favored 
Korean films over foreign productions as 
two movies became ten million admissions 
hits while 14 attracted more than two 
million moviegoers. Only three Hollywood 
movies joined the group of the ten most 
successful box office hits in Korea in 2012. 
They were The Avengers, The Dark Knight 
Rises and The Amazing Spider-Man. 


C), Showbox and Lotte Lead 

Distribution Sector 

CJ E&M was dominant atop the film 
distribution standings in 2012. The company 
has ranked first throughout the past ten 
years. CJ E&M distributed 43 films which 


recorded 52,463,660 admissions and a market 


share of 27.2%. CJ E&M distributed three 
of the top ten box office hits — Masquerade, 
A Werewolf Boy and Deranged. A total 

of 11 movies including The Thieves, 
Confession of Murder and A Company 
Man were distributed by second- 

ranked Showbox/Mediaplex. Third- 
ranked Lotte Entertainment distributed 


44 films, the highest number among 


film distributors in Korea, but it 


did not achieve desired results. 


Hopes for the Korean Film 

Industry in 2013 

The outlook for Korean films is bright in 
2013 even at the beginning of the year. 
The Tower, released in December of last 
year, is leading the way as it recorded 
five million admissions as of January 
22nd, 2018. In addition, Korea and the 
world’s attention is turning to The Berlin 
File, a global action project from RYOO 
Seung-wan. The Berlin File is scheduled 
to premiere in the U.S. in the middle of 


February following its January 31st bow 


Se Y 


es 
AAs) 


Masquerade 


in Korea. Stoker, a PARK Chan-wook 
film will meet movie fans around the 
world with its world premiere in Korea 
around the end of February, shortly after 
The Last Stand, director KIM Jee-woon’s 
Hollywood debut. Snow Piercer, the new 
BONG Joon-ho film and another global film 
project is currently in post-production. 
Other films to be released in 2013 include 
Fist of Legend directed by KANG Woo-suk, 
Mr. Go directed by KIM Yong-hwa, New 
World directed by PARK Hoon-jung, The 
Huntresses directed by PARK Jae-hyun, 
Secretly Greatly directed by JANG Cheol- 
soo, Cold Eyes (working title) directed by 
JOH Ui-seok and KIM Byeong:seo, 
A Family Reunion (working title) directed 
by SONG Haecsung, Commitment directed 
by PARK Hong:su, Rollercoaster (working 
title) directed by HA Jung-woo, The Suspect 
directed by WON Shin-yun, Hwayi directed 
by JANG Joon-hwan and Rough Play 
produced by KIM Ki-duk. Besides, new 
works by art-house directors such as HONG 
Sangsoo and LEE Chang-dong can also 
be expected. The Korean film industry 
is expected to satisfy film fans not only 
in Korea but around the world in 2013. (4 
by SONG |Ji-hwan 
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COVER STORY 


Lovely 
cyes é 
The 
Wise 


Directed of 
Nobody’s Daughter Haewon 


HONG Sangsoo 





Director HONG Sangsoos latest 
feature film Vobody's Daughter 
Haewor\s set to hit Korean theaters 
in February 2013 and will screen 

in competition at the 63rd Berlin 
International Film Festival. 
Nobody s Daughter Haeworn \s the 
director's fourteenth feature film 
and is the first-person account of the 
few eventful days a young college 
Student faces after her mother 
leaves for Canada. We talked to the 
director about this lovely and 

wistful film unfolding in the Seochon 
district of Seoul. 
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First, I’d like to ask about the meaning 
and inspiration behind the film’s title. 
It was not about the meaning. The 

sense of the words felt right and I liked 
them, so these words became the title. 
JEONG Eun-chae is a new addition 

to the group of actors in your films. 
What were your impressions about 

the actress during photography and 
what did you discover about her? 

For me, it’s always difficult to arrange the 
feel of an actor into words. I thought she 
was quite a good actor on set. Working 
together was a pleasant experience. 

This is the first film in which a young 
woman becomes the narrator from 
beginning to end, in its entirety. Is there 
a reason behind making ‘Haewon;, a 
young woman in the early twenties, 
your protagonist? I’m also curious 
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about why you named her so. 

I had decided to make a film and was 
looking for actors when I met JEONG 
Eun-chae. Her charm was probably the 
reason for this film becoming centered 
around a young woman in her twenties. 
As for the name Haewon, it just felt nice. 
Jane Birkin appears in the beginning of 
the film. I’ve heard that you hadn’t really 
known who she was, or her daughter 
Charlotte Gainsbourg. Tell us how Jane 
Birkin came to appear in the film. 

We were getting prepared to shoot when 
Jane Birkin came to Korea to do a concert. 
She had reached out to me and invited 

me to her concert. I didn’t know her very 
well at the time, but I believe she had 
heard about me from Isabelle Huppert. 

I told her that our first day of shooting 


was on the same day, and she said she 


1 had decided to make 

a film and was looking for actors 
when I met JEONG Eun-chae. 
Her charm was probably the 
reason for this film becoming 
centered around a young 
woman in her twenties. 

As for the name Haewon, 

it just felt nice. 


(UEONWONSA 


would come to visit the set. and that she 
could even appear as a cameo if I would 
like. It was a fun and thoughtful gesture, 
so I asked her to appear in the film. 
There is a scene in which Haewon 

says, “I’d sell my soul if | could be 

like Jane Birkin’s daughter” Was 

this line JEONG Eun-chae’s idea? 

When Jane Birkin was set to do a cameo 
in the film, I heard from the producer 
that JEONG Eun-chae was a great fan of 
her daughter, Charlotte Gainsbourg. So 

I ended up writing a script like that on 
the morning of the shoot. It was chance. 
Hae-won’s clothing and hairstyle in 

the film also extremely resemble the 
style of Charlotte Gainsbourg. Is this 
also a coincidence? I’ve been told that 
you personally attend to the styling 

of the characters in your films. 

It’s a coincidence. I just found 

clothes in JEONG Eun-chae’s own 
wardrobe that fit the character. 

The appearances of Yeonju (YE Ji-won) 
and Jungshik (YU Jun-sang) is a pleasant 
treat for fans of Hahaha (2010). This 
was the first time you had characters 
from your film reappear in another film. 
Is there a Special reason for presenting 
the main character of Hahaha again 

in Nobody's Daughter Haewon? 

I felt the need for other characters around 
Haewon and cast YE Ji-won without 
much planning. Then I went to a crew 
member’s wedding before the shoot and 
met YU Jun-sang there. He said he had 
to be in this film. I joked and said, “Then 
you two could appear as the couple from 
Hahaha.” That joke came to mind as 

I wrote the script in the morning and 
that’s how it came to be. (Director HONG 
Sangsoo 1s known for this method of 
directing, in which he writes a day’s worth 
of the script every morning and shoots 
for each day of principal photography.) 
The film is mainly set in the Seochon 


International Film Festivals 


Love Call to HONG Sangsoo 


242. This is the number of times that HONC’s films have been invited to international film festivals. 

It’s an incredible record. Hong and the Berlin International Film Festival seem to have an especially deep 
connection. His first film 7he Day A Pig Fell/nto A Well, Wornanon the Beach, Night And Day and new film 
Nobody's Daughter Haewon have all been invited to Berlin. Let’s look at the films which international 

film festivals have loved. 


The Day A Pig Fell Into A Well 122° 47th Berlin International Film Festival ‘Forum’ 


Hyo-sup is a second class writer whose sole comfort is to write and to love Bo-k yung, a married woman. 
Bo-kyung, a housewife in her 30s, believes she can realize her previous aspirations and tries to escape from 
her life with Hyo-sup. Dong-woo is Bo-kyung’s husband, a cowardly and ordinary businessman who always 
suspects his wife's unfaithfulness. Min-jae is a ticket seller at a cinema, dreaming of becoming a writer's 





wife. Hypocrisy, worldly desires, and complex relations of these four characters either lead viewers into a 
“ world of fantasy or make them shudder with disgust. 


The Power of Kangwon Province '9°8 
52nd Cannes International Film Festival ‘Un Certain Regard’ 


g it’s another hot humid summer in Seoul and a trip to the mountain and temples of Kangwon province 

; could be just the thing to revive the spirit in the aftermath of a breakup. On the rebound from a love affair 
with Sang-kwon, her married university professor, Ji-sook joins two girlfriends on a trip to Kangwon province. 
Although Ji-sook is the only woman he's ever loved, Sang-kwon seems to have moved on and is now 





searching for a tenured position. His trip to Kangwon province coincides with Ji-sook’s, and up in the mountains, 
they are brushed with the same tragedy. 


Virgin Stripped Bare By Her Bachelors 2°°° 
53rd Cannes International Film Festival ‘Un Certain Regard’ 


Soo-jung is a scriptwriter for a local cable TV station. She is close with the program producer Young-soo. In attempts 
to urge his rich friend Jae-hoon to finance an independent film he is currently directing, Young-soo visits Jae-hoon's 
gallery with Soo-jung tagging along. Jae-hoon finds himself attracted to Soo-jung and asks her to become his lover. 
Soo-jung somewhat reluctantly accepts the offer on condition that it will only be when they go out for a drink. Their 





tug-of-war reveals that Soo-jung is still a virgin and this impresses Jae-hoon as well as escalates his frustration. 


5 On the Occasion of Remembering the Turning Gate 29° 
; 27th Toronto International Film Festival | 32nd International Film Festival Rotterdam 


Stage actor Gyung-soo goes down to Choonchun City to meet an old friend who's a writer. They go out on the 
town and Gyung-soo's friend introduces him to a pretty and curvaceous dancer named Myung-sook. Gyung- 
soo's relationship with his friend turns sour as Myung-sook becomes obsessively infatuated with him. He tries 
to put his bad memories of Choonchun behind him and gets on a train headed for Gyungjoo City. Sitting next to 





him on the train is a woman named Sun-young who intrigues him after recognizing him from long ago. 


Woman Is the Future of Man 2294 57th Cannes International Film Festival ‘Competition 


On avery cold winter morning, two friends meet after many years. Hun-joon who has just got back from the 
USA after his film studies and Mun-ho, a part time lecturer at a university, reminisce over the past, drinking in 
a Chinese restaurant. Hours of drinking and talks, mixed with the recollections of the past bring them back to 
the memory of a woman. A woman they both were romancing during the same period of time. The woman, 
Sun-hwa, without showing much emotion upon their appearance, asks them to wait in front of her apartment. 





When she returns, they begin a decadent drinking party till daybreak. 


Tale of Cinema 2295 58th Cannes International Film Festival ‘Competition’ 


One winter's day, a 19 year-old boy runs into a girl whom he used to like in the past. They go for several rounds 
of drinks and attempt to have sex at a motel but he isn't able to get an erection. Suddenly, he speaks of suicide 
and the girl calmly agrees to join him. Without hesitation they both swallow a mouthful of sleeping pills to end 





their lives. However, their suicide attempt fails. In the second part of the film, the actress who played ‘the girl’ 
ask ae | in the first part walks out of a movie theatre. A man follows her. Behind him, there is a poster of ‘the boy’ on 
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the wall. 
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district of Seoul. The ‘store in Sajik-dong 
in this film resembles the significance 
of Tongyoung’s ‘Napoli Motel’ (in Haha 
ha) and the bar called ‘Novel’ (7he Day 
He Arrives (2011)). Itis sure to become 
another new tourist attraction for fans 
of your films. What made you place the 
story of this film in the Seochon area? 
If the Han River serves as the dividing line 
between Seoul’s two districts, Gangbuk 
and Gangnam (north and south of the 
river), the northern Gangbuk area 
possesses different components than 

that of Gangnam. The Bukchon (‘North 
village’) neighborhood in the Gangbuk 
district was already used as the setting 
for The Day He Arrives. I happened to 
hear that the neighborhood around Sajik 
Park was known as ‘Seochon’ (‘West 
village’). I went to see the area because the 
common relationship between the names 
Bukchon and Seochon felt interesting 

to me. And when I was there, I found 

that it was a neighborhood in which I 

also had a few memories. That is why I 
decided to make the film in Seochon. 
‘Namhansanseong’ (South Han 
Mountain Fortress) appears asa 
symbolic place in Nobody's Daughter 
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Haewon.\What made you grow 
interest in this particular place? 

From some point on, I became curious 
about how this fortress, these remains 
from the past are still intact and around 
us in this day. “That’s right. We used to live 
in this way, building up fortresses until 
not too long ago.’ So I went to see it and 

it was nice. It is not too steep to climb. 
There are three particularly memorable 
scenes in the film, and they all take 
place at ‘Namhansanseong’. The first 
scene is of Haewon and Sungjun sitting 
on the steps. Soft sunlight seeps in 
from left of the frame in this scene. | 
think it might be the warmest scene 

in aHONG Sangsoo film. The second 
scene | recall is of Jungshik, Haewon, 
and Yeonju leaning against the stone 


being a part of her life. 


Nobody’s Daughter Haewon’s story 


Haewon, a college student, wants to end her secret affair 
with her professor, Sungjun. Feeling depressed after bidding 
farewell to her mother who is set to immigrate to Canada 
the next day, Haewon seeks out Sungjun again after along 
time. That day, they run into her classmates at a restaurant 
and their relationship gets revealed. Haewon gets more 
agitated and Sungjun makes an extreme suggestion to run 
away together... Haewon dreams often. Her dreams will 

be compared to her waking life, but none can be denied as 






rails. It’s an exquisite scene where 

the thick fog that settles in seems to 
speak for the rather delicate state of 
mind of the characters. The third scene 
is in the last part of the film in which 
we see Haewon and Sungjun sitting 
from behind. The image of Sungjun 
gently holding Haewon’s hand in his 

is full of a blueish air of early morning. 
Please tell us about your intentions 

in these three scenes and what was 
happening on set while shooting them. 
The scenes show the weather of the days 
when we shot them. Time passed as we 
continued to shoot, and so the sun set. At 
the time, I probably thought to myself 
that it was good that it happened so. 

In the last part of the film, the scene 

in which Sungjun sobs in sorrow 
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at ‘Namhansanseong’ was quite 
memorable. | felt that it was the first 
time in one of your films that the 
character’s emotions were presented so 
deeply and directly. But then the very 
next scene shows Haewon fast asleep, 
and | began to wonder if the previous 
scene was in fact a dream or reality. 

My past films also have moments where 
men and women cry. The last chapter you 
mentioned is a dream because she says so 1n 
her narration. But Haewon is still hunched 
over the desk and not yet awake from the 
dream, so it would be a contradiction for 
her to say, “When I woke up.” Whether it be 
an event within a dream or in the reality 
of a film, there 1s no difference in that 

the audience experiences this happening. 
If I present things as a dream, then the 
audience would soon accept it as a dream. 
But what they have actually experienced 
has the same weight and density as what 

I presented as ‘reality’. This is what once 
again might cause somewhat of a friction. 
This film leaves a sad feeling in the 
viewer. When in one’s twenties, you feel 
excited and thrilled with all these new 
things around you, but you’re also scared 
and nervous at the same time. As such, 
we feel compassionate and sympathize 
even with her desires. | feel that you are 
viewing Haewon through the affectionate 
eyes of an adult. Perhaps that is why 

it feels like your most heartwarming 

film yet. Your world, or realm of film 
seems to be changing. From its previous 
almost contemptuous cynicism and 
laughter to plain contemplation, now 

it’s heading from contemplation to 

a certain kind of affection. How do 

you feel about these changes? 

Iam thankful that you see it so. ’m sure I 
am changing as anyone is. It is difficult to 
explain in words what that change may be. 


But I believe my films reflect such changes. {4 
by KIM Hyun-min | photographed by CHO! Jun-suk 


International Film Festivals 


Woman on the Beach 2206 57th Berlin International Film Festival ‘Panorama’ 


Film director, Joong-rae is preparing for his next movie but is unable to finish his script. So he pleads his friend, 
Chang-wook, a production designer, to go with him on a trip. Chang-wook brings his girlfriend Moon-sook along 
and they all go on a trip to the west coast to visit Shinduri Beach Resort. A few days later, Joong-rae is back 
again in Shinduri and runs into a young woman named Sun-hee. They end up spending a night together. Moon- 
sook arrives at the scene with the intent to be with Joong-rae. But seeing him being with Sun-hee, Moon-sook 
goes to drink on her own out of anger. 





Night And Day 228 58th Berlin International Film Festival ‘Competition’ 


Sung-nam, an award-winning painter and married man in his early forties, shows up with his big traveling bag 
at the airport in Paris. In the 14th district of Paris, he takes refuge at a run-down lodge owned by a Korean. He 
coincidentally meets his ex-girlfriend Min-sun on the street, but their reunion really doesn’t ignite any interest 
for him. His love and worries for his wife whom he left alone follows him around like his wallet. Sung-nam is 
introduced to Hyun-joo, a student studying art in Paris, and her roommate Yoo-jeong. Sung-nam falls headlong 
| for Yoo-jeong’s neat and sharp beauty and mind-boggling mysteriousness. 





Like You now It All 2008 62nd Cannes International Film Festival ‘Director’s Fortnight’ 


KU Kyung-nam, who is stuck with the label of an ‘art-house film director’ attends a festival in a small town as 
part of a jury. In the town, he bumps into his old friend BU. Over drinks, KU is dragged to BU's house and meets 
his wife. The next day after a long night of heavy drinking, KU returns his hotel and find a message from BU 
which says ‘never to come near us again’. But he can't remember what happened last night. Soon after that, KU 
PB goes to Jeju Island to give a lecture. There he meets a famous admired painter who was KU's college senior and 
© finds his new wife was KU’s love in his twenties. When she secretly gives him a note, he is quite confused. The 





next day on his way to go to the airport, KU changes his mind and heads to the painter's house to meet her. 


Hahaha 200 63rd Cannes International Film Festival ‘Un Certain Regard Prize’ 


Filmmaker CHO Moon-kyung plans to leave Seoul to live in Canada. So days before his departure, he meets his 
close friend BANG Jung-shik who is a film critic, at a nearby mountain to drink ‘makgeoll’, a Korean traditional 
alcoholic beverage made from rice. After a few rounds, they find out that coincidentally, they have both been 
to the same small seaside town, Tongyoung, recently. They decide to reveal their accounts of the trip over 
drinks, under the condition that they only stick to pleasant memories. Not realizing that they were in the same 
place, at the same time, and with the same people, the two men’s reminiscence of a hot summer unfolds like a 
catalogue of memories. 








Oki’s Movie 2010 67th Venice International Film Festival ‘Closing Film’ 


Oki's Movie is comprised of four short films: “A Day for Incantation”, “King of Kisses”, “After the Snowstorm” 
and “Oki's Movie”. Three main characters appear in all of the four shorts, having different but overlapping 
roles in each of them. The last one is a story of film student Oki who made a film about two men she dated 
in the past; one young and the other much older. In her film, she makes a cinematographic construction of her 
experiences of coming to Acha Mountain with each man a year apart. We see the differences and similarities 
of the two experiences in detail. 











The Day He Arrives20" 64th Cannes International Film Festival ‘Un Certain Regard’ 


Sung-jun heads to Seoul to meet a close friend who lives in the Bukchon area. When the friend 

doesn’t answer his calls, Sung-jun wanders around Bukchon. Over a few days, he meet film students, 
his ex-girlfriend, his friend, an actress, an actor, a female professor and the owner of a bar called ‘Novel’. 
As life presents itself inno more than a days worth of time, Sung-jun also has no other choice than 

to face his “today”. 


In Another Country20" 65th Cannes International Film Festival ‘Competition’ 


A young film student begins writing a script for a short film in order to calm her nerves: Three women 

named Anne appear, and each woman consecutively visits the seaside town of Mohang. The first Anne is a 
successful film director. The second Anne is a married woman secretly in an affair with a Korean man. 
~The third Anne is a divorcée whose husband left her for a Korean woman. Each Anne stays at this small hotel, 
receives some assistance from the owner’s daughter, and ventures onto the beach where they meet the 





lifeguard. 
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Korean Directors 
Are Ready to Steal 


ingle) al@\ iY 


A total of ten Korean films were invited to the 63rd Berlin International Film Festival, including a special 
presentation of CROSSROADS OF YOUTH, a classic Korean film. Korean Cinema Today conducted interviews 
with Korean directors who advanced into major categories of the international film jubilee. 





Director of WHITE NIGHT 
LEESONG Hee-il 


Next Step Is 
Commercial Film 


Last year, you made the feature film White Night and two 
short films, Suddenly, Last Summer and Going South. 

This queer trilogy is made up entirely of melodramas. 

It srasps people’s attention as you used homosexuality 

as an element of the melodrama genre. 

I like genre movies. I strategically compromised a lot. 

As I shoot films without continuity, I decide the number of cuts 
according to the time spent at shooting sites. So sometimes, 

I want to finish a scene with one cut. But If I insist on it 

for my personal satisfaction, audiences may feel bored. 


So it is the hardest thing to make a compromise. 
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What is the meaning of making a compromise? 

Making a compromise means that I have to divide cuts into 
smaller cuts. Several days ago, I had a chance to drink with 

a commercial movie producer after watching one of my movies. 
“Hee-il, lets’ divide the cuts into smaller cuts,” the producer 

told me. I already made a compromise. Then I have to make more 
compromises. I hate that. Finally, I fight over things not directly 
related to movies at shooting sites. 

You experimentally premiered one feature film (WAste Night) 
and two short films (Suddenly, Last Summer and Going 
South) as a single package while releasing the queer trilogy. 
This is a new form of premiering films. One of the reasons for a 
small number of audiences is that people are reading this package 
as an omnibus film. Korean audiences do not like omnibus movies. 
People think that the queer trilogy is rather short, so they do not 
think the trilogy is a feature film. But I do not stick to it. 

I completed the trilogy as I directed two more films during 

winter after finishing Suddenly, Last Summer. One of the two is 
White Night. | happened to make White Night as a feature film 
while working on it. So I could release the films as a trilogy. 

A common theme of the trilogy is a love triangle. 

The trilogy deals with frictions inside a gay community coupled 
with fights against discriminations against homosexuals. 
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Director of FATAL 
LEE Don-ku 


| Want to Ask 





aDOUt 
Real Forgiveness 
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What made you direct Fata/? 

I felt nothing but fury when I heard about terrible 
sexual crimes through the mass media several years 
ago. The problem is the fact that many sex crimes 
still occur as in the past. What makes me angrier 

is the lighter punishments for sexual criminals. 

I questioned myself about whether or not lighter 
punishments for sexual criminals made sense. 
Directing Fata/ began from my personal anger. 
Would you tell us about your career 

before making your debut? 

I happened to have an opportunity to act in my high 
school days and then I worked as an actor in Seoul’s 
Daehakno area after my college graduation. But 

I found directing interesting and attractive and 
decided to switch to it. Before officially making my 
directorial debut. I directed short films such as.A 
Lite of Dog and Help. While making short films I was 
able to learn about the film production process. 
Fatalis alow-budget film. What difficulties 

did you encounter during production? 

We had an extremely low budget so we had to fight 
unfavorable conditions. During the filming, the 
staff, actors and actresses could not eat or sleep 
properly. Fortunately, they cooperated with me so 

we successfully finished the project without any 

big problems. But one thing that I would have liked 
would have been to use proper lighting. In its absence, 
I used natural light as much as possible. I had no 
choice but to direct the film without proper lighting. 
Nevertheless, the world was bright. (Laughs) 

In this film, the acting is very impressive. What 
are your casting standards and principles? 

Most of the actors, actresses and production staff are my 
longtime friends. The leading actor has been my friend 
for about ten years. At one point I did not know what 
to do since I could not find actors for the supporting 


roles. But by chance, we were able to continue the 


project as the leading actor introduced some good 
supporting actors to me. When I cast performers, I 
focus on their acting and sincerity. This is because 
sincere actors always study their characters hard. I 
believe that such efforts always vouch for good acting. 
The movie shows a religious code about 

Salvation and forgiveness. Why did 

you use such a code in your film? 

At first, I did not think about inserting a religious 
code into this film. I only tried to find an answer to 

a question, “How will he seek forgiveness?” after 
setting the character of the hero. As a result, I thought 
that a church is the only place which he can go to. 

In Korean society, churches are very close to people. 
People usually think about churches when they 
think about forgiveness. In this manner, I created a 
situation where the hero is expected to go to a church. 
The original Korean title of this movie is ‘Thorny 
Flower. What is the meaning of this? 

‘Thorny Flower’ literally means a flower with many 
thorns. A rose is beautiful but has numerous thorns. 
So it can hurt people with them. That is to say, the 
thorny flower in this movie means ‘Jangmi, (‘Rose’ 

in English) the heroine. The thorns are wounds 

that Jangmi will have until the end of her life. 

The hero tries to love and take care of Jangmi but, 
finally, he winds up in a situation where he gets 
pricked by the wounds which he inflicted upon 

her. This shows the irony of a thorny flower. 

Who are your role models? 

KIM Ki-duk and BONG Joon-ho are directors 

who I have liked very much and respected 

for a long time. I have watched Memories of 

Murder numerous times. | always try to learn 

and study while watching their films. 

What Is your message to audiences through Fata/? 
My message is that a bad guy always gets his 
comeuppance. Even if the bad guy begs for forgiveness, 
the victim’s wounds will never heal. I wanted to 

ask a question “Is there any real forgiveness?” All 

of us need to live with a sense of responsibility. 

What Is your next move? 

For now, I will prepare for the release of the 

movie in Korea. The next film is on the drawing 


board. Currently, 1 am working on its scenario. 
by Jl Yong-jin | photographed by KWON Hyuk-se 
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Director of BEHIND THE CAMERA 


What Could the Future 
Bred lon ml eokg 





The story of a director making a movie 
by managing the shooting site remotely 
via the internet was already used in How 
to Fallin Love within Ten Minutes, a 
part of Cine Note, a 2012 omnibus film. 
The feature film version of the production 
process of the short film 1s Behind the 
Camera. Based on that story, I directed 
the film remotely after I flew to LAin 

the U.S. Finally, I made one short film 

and one feature film at the same time 
without going to their shooting site. 

You have shown extraordinary forms 

of filmmaking not only through 

Behind the Camera but also through 

An Affair (1998), amelodrama, Untold 
Scandal (2003), a period film, Dasepo 
Naughty Girls (2006), a film which 
mixes an original webtoon and musical 
elements, and 7he Actresses (2009), 
another documentary-like film. 

My style is not to stick to a consistent 
theme or form. I think that it is important 
to find a style befitting a story. Usually, I 
think about how I will direct a film after 
its scenario is written. But as for Behind 
the Camera, I decided its form ahead of 
completing the scenario. While thinking 
about the story of a short film, I hit on 

an idea, “Can I direct a film remotely via 
the internet?” So I wrote the scenario 
about a director who makes a film in that 


system and actually directed the film. 


Among production staff members, 
directors usually suffer the most 

from stress while directing films. 

Did this suffering make you create 

the story of Behind the Camera? 

The world is changing thanks to the 
internet and mobile devices. It is not an 
exaggeration to say that we can do so 
many things through computers. You 

can have this interview with me through 
an internet video conferencing system. I 
write a scenario at my desk, search the 
internet for some reference materials, 
read twitter messages by others and see 
movies through computers. It 1s possible 
to do so many things without moving here 
and there. So production of this movie 
began from an idea that we can remotely 
direct a movie. We made the movie by 
using all the telecommunication methods 
currently available in an era where we are 
able to use mobile phones and make video 
calls. I think that this is the future of film 
production. Ten years later, this way may 
become a common film production method. 
What Is this genre called? 
Documentary-type films with scenarios 
are called “fake documentaries” or 
“mockumentaries.” But Behind the 
Camera is another form. The film seems 
to be a documentary about the production 
process of How to Fallin Love within Ten 
Minutes. But the film also has a mixture of 
dramatic story elements, such as a reality 
show and a documentary. It is difficult to 
decide which genre the movie belongs to. 
As it stands, this is a new genre. This isa 
film of the future which does not belong 
to the existing framework. (Laughs) 

It is impossible to prepare a perfect 
scenario when making a film of this 
genre. So, directors’ improvisation 

is very important on set, right? 


For example, when directing The 
Actresses, the scenario which I prepared 
accounted for 50% of the storytelling. The 
remaining 50% belonged to the actors 

and actresses at the location. Compared 

to The Actresses, I raised the proportion 

of the actors to 70% when directing 
Behind the Camera. Since the director 
was not at the site, the actors were given 
more self-control. Although acting well 

in accordance with scenarios 1s excellent, 

I also find unexpected improvisations 

to be a lot of fun. When directing The 
Actresses, I found such a possibility. 

When making this movie, I believed 

more in the potential of the actors. 

One of the attractive points of 

this movie is that it vividly reveals 

the feelings of the actors. 

As the actors were given more self-control, 
I was unable to know whether or not their 
complaints were real. The border between 
real complaints and fake complaints was 
quite vague. Real things and fake things 
were mixed together. That is to say, even 

I had trouble telling fake complaints for 
acting from real complaints about me. 
Will you continue to make 

films in this manner? 

While making Behind the Camera, I found 
a way to make movies more interestingly 
and efficiently. Sometimes, the internet 
was disconnected while I was directing the 
film. I think I will be able to do better if the 
technical support is perfect. I would like to 
do one once again if the form and content 
of the film are fine. Film production 


will gradually move in this direction. 
by HUH Nam-woong | photographed by PARK Eun-jin 
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Director of PLUTO 
NJ PRT 0 
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Your previous film reflect your 
cinematic world. Where and how 

do you get ideas for your films? 

I hit on the idea for Circle Line when I was 
waiting for someone at the platform of a 
subway station during an evening rush 
hour some ten years ago. At that time, I 
found a man reading a book on a bench. 
The man did not get on the train even 
when one arrived. Then I got an idea about 
the story of a laid off employee who spends 
all day in a subway station. In fact, like 
me, the man may have been waiting for 
someone. But at that time, I just assumed 
so as I had quit a middle school asa 
teacher several days before. (Laughs). At 
Dangsan Subway Station in Seoul, we can 
see subway trains come after running ona 
steel bridge over the Han River. I felt that 
the coming trains were living organisms. 
They looked like babies coming out. 

It takes a special imaginative power 

to bring up the image of a baby while 
seeing an incoming train. Passerby 

#3 is about the reality of a thirty- 
something woman hoping to become 

a filmmaker. Circle Line talks about 

the psychology of a father who 

lost his job. Both films reflect your 
strong imagination that expresses 

real problems through fantasies. 

I want to talk about real issues such 


as the lives of ordinary people and 


personal matters and problems. But I love 
fantasies too. So whenever I think about 
new movies, these two naturally mix. 
Pluto criticizes college entrance- 
oriented public education. Jun (LEE Da- 
wit) is the hero who struggles to rank 
tenth in terms of test scores at school. 

Is the movie based on your experiences 
of working as a middle school teacher? 
When I was a teacher, I thought of making 
a film about school. Public education began 
to give students of low-income families 
equal opportunities. But now, students can 
enter prestigious universities only when 
they obtain high scores in Korean, English 
and mathematics. When I was working 

as a middle school teacher, I found some 
students who were outstanding in certain 
sectors. One of them is a computer whiz 
kid who the principal asked to check and 
repair his computer when it was out of 
order. But the family of the student was 
poor, the relationship between his parents 
deteriorated and his mother suffered from 
a mental problem. So the student became 


rebellious. Such students became the 


prototype of the character called “Jun.” 

It is interesting as your criticism of public 
education is told as a murder mystery. 
Why did you choose the mystery genre? 
The first draft of the scenario was a 
drama where Jun became a bad student 
after entering middle school, Yu-Jin 
(SUNG June) dies and Jun enters 

the classroom with a bomb. I sent the 
scenario to several investors and asked 
for their opinions. Many of them said, 
“The story 1s good but it is hard to 

invest in the movie without revising 

the scenario.” In Korea, teen movies are 
usually either movies about growing 
pains or horror movies. So, I racked my 
brains to choose a genre for the film and 
decided to turn it into a mystery drama. 
Pluto also begins from a very real 

issue and develops into an extreme 
situation. Is it unrealistic for honor 
students to form a group called, 

“Rabbit Hunt” and tease and beat 
students that they hate in the film? 
“Isn't it too unrealistic?” asked SUNG June 
who was playing the role of Yu-jin asked 
me. “The world in a film reflects reality 
and does not need to perfectly realize it. 
However unrealistic a situation in a movie 
may be, the situation can seem realistic if 
audiences are convinced of it,” I answered. 
The themes of Passerby #3, Circle Line 
and Pluto are all different. You have 
interest in various things, right? 

Pluto deals with boys. So, I would like to 
make a film about girls next time. I just 
have a basic idea about making a film 
about a woman in her thirties because 


I think women’s lives are not easy. 
by JANG Sung-ran | Photographed by CHO! Jun-suk 
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Director of JURY 
KIMDong-ho 


Film Festival Trilogy? 
That Will Be 


Interesting 





Jury was the opening film of the 2012 Asiana International 
Short Film Festival. What made you take part in the event? 
Director ZHANG Lu wrote the draft of Jury and director 
YOON Seong-ho dramatized it. Director ZHANG told me that 
he would write a scenario based on the judging process of the 
Asiana International Short Film Festival several years ago 
when a conflict of opinions among judges occurred. ZHANG 
suggested to AHN Sung-ki, chairman of the Asiana International 
Short Film Festival, that they give the directing reigns to me, 
a former chairman of the Organizing Committee for the Busan 
International Film Festival. I reached the conclusion that I was able 
to do that as I have rich experiences in the film judging process. 
| heard that Director ZHANG sent you two scenarios. 
I think that Director ZHANG thought that the film should be more 
quality-oriented as it would be my first directorial work. ZHANG told 
me that in addition to Jury, he wrote another scenario which was 
complicated and difficult to understand. But the Organizing Committee 
of the Asiana International Short Film Festival said that it was 
difficult to use the scenario after reading it. Finally, we chose Jury and 
made several changes in the version that Director YOON dramatized. 
It is said that you did not seem nervous at all. 
I worked fast while trusting the actors as they were very experienced. 
Usually, it is common to shoot Korean films all through the night. 
But I shot the film for three days under a rule that the staff and 
actors gather at six in the morning and finish work in the evening. 
But as it was my first directing work, I was not able to know when 
to say, “Cut!” Sometimes, I said “Cut!” too early or too late. 
But finally, I got the knack of saying “it at the right time!” 
What do you want from audiences of the 
Berlin International Festival? 
I would be happy to hear “I enjoyed your movie,” from them. 
Another wish is to let them know that the judging process at 
film festivals requires a lot of discussions and fair agreements. 
I already sent screener DVDs to some friends of mine who 
I met at overseas film festivals. They told me that they had 
fun watching the movie. I hope that audiences at the Berlin 
International Festival will give my film good reviews. 
What is your next directing plan? 
There is one project from Director Mohsen Makhmalbaf who 
wants to make a documentary about me. Director Makhmalbaf 
advised me to direct two more short films before directing a feature 
film. His advice was to make a trilogy about film festivals such as 
‘Audience'and Volunteer’ as I made my directorial debut with 
Jury. I think that if I direct films about the audiences and staff 
of film festivals, they would be very interesting projects. 


I would like to give it a shot. 
by LEE Eun-sun | photographed by KWON Hyuk-se 





Director of LOVE GAMES 
JOUNG Yumi 


Growing up 
Through Love 


You will meet audiences of the Berlin International 

Film Festival through Love Games after 

Math Test (2010). How do you feel? 

I feel great. This proves that my films can communicate 
with many people. Making animations is tough and lonely 
work. When production time extends, I am more concerned 
about whether or not I am doing the right things. 

An invitation of my work from an overseas film festival 
makes me overcome such worries and refocus on my work. 
Love Games \s a 15-minute animation that 

show the childish love of adults. What was 

your intention behind making this work? 

I wanted to tell a story where adults understand who they 
and their lovers are and grow up with troubles that they face 
while developing their relationships. Love always comes with 
trouble. But the causes of the troubles are not so special. 

A couple faces trouble when one person forces the other person 
to do something stupid. So, when we observe the process of 
the love of a person, we can understand what he or she desires 
and lacks. 

An interesting fact is that Love Games has eight 
chapters such as 7ea Party and Hide and Seek. 

I wanted to make a work where the story begins from a 
single theme called “games" and develops into various 
episodes. I wanted each episode to carry its meaning. But it 
was quite hard to combine the various games into one story. 
You have adhered to 2D drawing animation work 

using pencils. Is there any special reason? 

I like pencil-based 2D drawing animation work as it feels 
different from color animation. In my case, I drew people 
and their motions quite simply and elaborately draw 
backgrounds and props through a rendering process. 

This method creates both realistic and retro feelings. 

Who has influenced you? 

I like the artist Lucian Freud. He is excellent at revealing 
the psychology of a person through the detailed expression 
of his or her body. I also want to make realistic 

and sentimental animations. 

What are your future projects? 

I have made works based on my personal experiences. 

But I have never thought that the stories of the works 
belong only to me. I would like to continue to make films 
that can show sensitivity to people through personal and 
ordinary stories. Now, Iam planning a story of adults 


who live with immature egos as a feature animation. 
by BAEK Jong-hyun | photographed by KWON Hyeok-se 
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@ KOREAN FILM FESTIVAL 2013 


Bridging 





Korean Films and the World 


Providing More Valuable Films, Programs and Events 


New feasts for Korean movies in 2013 will begin. Korean Film festivals have been strong bridges between Korean films 
and foreign filmmakers, actors and actresses while arousing global interest in Korean cinema. They are now gearing 
up for 2013. Let's take a look at the international film festivals to be held in Korea in 2013 as they seek to create new 


cinematic languages. 


The 14th Jeonju International Film 
Festival - From April 25th to May 3rd 

In 2012, the 14th Jeonju International 
Film Festival strengthened its identity 
and competitiveness by bringing in 

new faces, including the director of the 
festival, as key members of its organizing 
committee. KOH Seok-man was appointed 
as the new director while MIN Seong- 
wook took office as assistant director 
who served as general secretary and a 


director of the organizing committee in 


i 
\ 
| 
A 


LET 


—— 
ol 
| = 


——— 
aes 
La 
as 
om 
incall 
f3 
| 
=— 
os 
ee 
— 
ssi 


hey 


: ain 
by rat 
AR aT Se 
wr: APS, 8 PS SP ed 
p AWB ey ie — oe, 
DA 4 road ro | é 
EY os bee tae 2) 
“Lafl) CMOS Bie 
; “SH q a | . 
, 2 P 


| ¢ 
* 
4 


26 KOREAN CINEMA TODAY 


the past. Other important new members 
include KIM Yeong-jin, a representative 
movie critic in Korea, and LEE Sang- 

yong, a programmer of Korean and foreign 
movies for the Busan International Film 
Festival, who have joined the Jeonju 
International Film Festival as senior 
programmer and programmer, respectively. 
The Organizing Committee of the Jeonju 
International Film Festival internally 
reviewed its preparations and said that 


they finished the preparations to upgrade 
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the festival based on its achievements. 
The main programs demonstrate the 
success of the 14th Jeonju International 
Film Festival. The most interesting 
program is “Three Digital Colors of Three 
People.” This program aims to screen and 
distribute new movies at home and abroad 
starting with the Jeonju International 
Film Festival. The faces of the 14th 
Jeonju International Film Festival are 
director ZHANG Lu, who rose to fame 
through the festival, director Kobayashi 
MASAHIRO of Japan and Edwin, a rising 
Indonesian director. The theme of this 
year is “strangers.” Veteran and young 
directors of Asia will come together to 
deal with strange emotions of our era. Our 
contemporary era mixes people of various 
races and characters more than ever. 

So in this era, strangers are not special 
people any longer. We will find strangers 
not only in others but also in ourselves 
through various portraits of strangers 
that have become a common noun. 
Another highly anticipated program of 
the film jubilee is “Short! Short! Short! 
2013.” This program will suggest new 
possibilities of middle-length and short 
films by selecting young directors. This 


year, taking one more step forward, the 


INTERVIEWS WITH DIRECTORS OF 
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Kobayashi Masahiro Strangers when we met 





ZHANG Lu Scenery 





to understand how they feel. When you pay attention to them or vou just see them for amoment, they become scenes. 
When these scenes impress me more, my camera will come closer to rapidly moving strangers as|am a stranger, too. 


PO ee Director’s Comment | was very happy to receive the proposal. This is because! wanted to take part in 
the “Three Digital Colors of Three People” program. Although one of my works was screened last year, 
| was so busy as a judge that | could not take a tour of Jeonju. So! thought that this was a good chance. 
| want to make a movie like director Truffaut whol respect greatly. | want to use a digital production 
method and an analog film-based production method for production of the film. | hope that digital 
films will remain not a sub-culture but become mainstream. In this context, “Three Digital Colors of 
Three People,” is playing a leading role, | think. This is an asset of the Jeonju International Film Festival.” 


Director’s Comment People of ten become backgrounds of other people. This can cause 
some emotions. With the addition of more time to scenes, people fall into deeper emotions. | 
wanted to talk about this. People are able to see strangers in certain areas and on the streets 
of Seoul. People can easily know that they are laborers who endure hard days by looking at 
their clothes, postures and faces. They come and go without saying any words. It is not easy 


Edwin Someone’s wife on the boat of somebody’s husband 





as if he were playing hide-and-seek. Although the woman left without a trace, the man does not give up. The man sails 
around the sea to look for his wife. Gradually and naturally, he grows into the best sailor in the village. The villagers know 
that he became a fisherman due to his wife. Halima, wife of another fisherman in the village, Knows everything. Halima 


also decides to leave her husband today. 


15th International Women’s 
Film Festival in Seoul 


The International Women's Film Festival 
in Seoul is a unique and influential event 
presenting new values and alternatives 
froma feminist perspective among Korean 
international film festivals. The festival's 
catch phrase is ‘See the World through 
Women's Eyes’ and contributes to the 
development of women's positive values 
while playing an essential role establishing 
a network between Asian and other 
countries. The 15th International Women's 
Film Festival in Seoul opens on the 24th 

of May. The Asian Short Film Competition 


entry deadline is the 28th of February. 
OFFICIAL WEBPAGE www.wffis.or.kr 


r ez Director’s Comment A woman leaves her husband. She comes out of a quiet villa that is 
more than 100 years old, barefoot, perilously comes down a cliff and runs to the seashore. She 
charges at the breaking waves. Her bare feet are cut by unknown reefs they bleed and spray. 
The man hears people around him talk in whispers. “His wife should leave him,” they say. Love 
is always put to the test like hide-and-seek. The man begins to look for his wife with pleasure 


3rd Olleh International Smartphone 
Film Festival 


The 3rd Olleh International Smartphone 
Film Festival opens on the 17th of April. 
3rd OISFF executive committee organized 
and KT sponsored the most famous 
Smartphone Film Festival in Korea. The 
3rd OISFF will be held from April 17th till 
April 20th. This year, in order to diversify 
the films submitted to it and globalize 

the festivalitself, it has created two new 
exciting competition sections. 

OFFICIAL WEBPAGE www.ollehfilmfestival.com 


program will turn a short Korean novel 


into a short film. It will be an opportunity 


to publicize an excellent short Korean 


novel in the world while supporting young 
directors. The hero in the meeting between 
a short novel and a short film is the author 
KIM Young-ha who is taking the lead in 
the Korean literary world and receiving 


good responses from readers and critics. 


KIM is famous even in overseas countries. 


The Wachowskis who made Cloud Atlas 


said that they read his long novel, “I 

Have the Right to Destroy Myself.” 
Production of the film based on KIM’s novel 
depends on directors LEE Sang-woo, RHEE 
Jin-woo, PARK Jin-sung and PARK Jin- 


suk. These directors will make movies with 


KIM’s novels. LEE Sang-woo will dramatize 
and direct Exit while RHEE Jin-woo and 


the PARKs will do Lighting Rod and Last 
Customer, respectively. These films will 
premiere at the 14th Jeonju International 
Festival, to be held from April 25th to 
May 3rd. After the festival, they will be 
screened at domestic theaters and take 


part in domestic and foreign film festivals. 


Movie fans will meet interesting new films 


17th Puchon International 
Fantastic Film Festival 


The Puchon International Fantastic 

Film Festival has been ranked highly by 
audiences and those who are working in 
the film industry. It will confirm its identity 
by providing new and varied points of 
views. Furthermore, by cooperating with 
Yubari Fantastic Film Festival in Japan, and 
European Fantastic Film Federation, PiFan 
has progressed to become the biggest 
gala of genres in Asia. The 17th Puchon 
International Fantastic Film Festival opens 


on July 18th and lasts 11 days. 
OFFICIAL WEBPAGE www.pifan.com 


e inJeonju in the spring of 2018. {4byj!Yong-jin 


9th Jecheon International 
Music & Film Festival 


The Jecheon International Music & Film 
Festival strives to be both a celebration 
of film set in the beautiful landscapes 
of Jecheon City and an exhilarating 
music showcase shared and enjoyed by 
everyone of all generations and musical 
tastes. The jury members will award 
two outstanding films with the Grand 
Prize and Special Jury Prize among eight 
of the most contemporary selections 
related to music regardless of genre. 
The Jecheon International Music & Film 
Festival opens in August. 

OFFICIAL WEBPAGE www. jimff.org 
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@ FESTIVAL & AWARDS 


Hawaii International 
Film Festival 
The successful blockbuster 7he Thieves 
delighted fans and picked up the Vision 
Film Award as well as additional showings 
following sold out screenings and pent up 
demand. 


Silent River Film Festival 


In agood showing for Korean films, 





Unbowed won the River Spirit Award while 
animation King of Pigsclaimed the River 
Admiration Award. 


Nevada International 
Film Festival 


Nevada gave its Platinum Film Award to 
revenge dramaAzoorna. 


Sundance Film Festival 


O Muel’s /iseu/ won the Grand 





Jury prize inthe World Cinema Dramatic 
Competition at the prestigious independent 
film event while PARK Chan-wook’s highly- 
anticipated English-language debut Stoker 
had its world premiere. 


Toronto Reel Asian 
Film Festival 


KIM Kyung-mook’s Stateless Things took 
Best Feature Film. 


How I 


Fantasia International 
Film Festival 


At the Fantasia fest in Montreal, Doormsday 
Book was awarded Best Feature Film while 
King of Pigs received a special mention. 


Costa Rica International 
Film Festival 


The female revenge filmAzooma was 
awarded Best Feature Film. 


Mar Del Plata 
International Film Festival 


Mar del Plata hosted a New Korean Director 





Showcase featuring 8 films (Gleak Might, 
Dangerously Excited, Hanaan, Let Me 

Out, Romance Joe, Sleepless Night, Super 
Virgin and Tony Rayns: the Not So Distant 
Observer) 


International 
Film Festival Rotterdam 


PARK Chan-wook’s Hollywood bow Stoker 
served as the closing film while Sleegless 
Night, The Russian Novel, /iseu/and Sunshine 
Boys also screened. 


hey Fare 
on the Internationa 
Festival Circuit 





Filmfest Hamburg 

KIM Ki-duk was awarded the 
Douglas Sirk award for his lifetime 
contribution to the medium. His latest film 
Meta was also screened. 


Berlin International 
Film Festival 


10 Korean films will screen across various 


sections including HONG Sangsoo's Vobody 5 
Daughter Haewon in the main competition, 


Fatal, Jury,Behind the Camera and White 


Night in Panorama, Pluto, Cheong andDont 


Expect Praises in Generations, andLove 
Carnes in Berlinale Shorts. Crossroads of 
Youth will have a special screening. 


Korean Cinema Around the World 


Though far more Korean film received festival invitations than can be 
featured on this page, here is breakdown of the year's highlights. Below Is a 
map with some of the biggest showings and award wins for Korean films 
at festivals across the globe over the past 12 months. bypierce Conran 
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Tallinn Black Nights 
Film Festival 


The Weight's JEON Kyu-hwan was awarded 
Best Director. Many other Korean films were 
also screened, including Peta, In Another 
Country, Doomsday Book Helpless, Howling 
and 7he Thieves. 


VVesoul International Film 
Festival of Asian Cinema 


Early in the year, JEON Kyu-hwan's town 


trilogy finale Dance Town picked up Jury 
Grand Prix. 





Fribourg International 
Film Festival 


Following its inclusion in the main 
competition, the JEON Do-yeon and JEONG 
Jae-yong starring Countdown was awarded 
the FIPRESC] Prize. 


Castellinaria International 
Film Festival for Youth 


The hugely popular animationleafie a 
Hen Into the Wild took home the Castello 
d'Argento prize. 


Venice International 

Film Festival 
KIM Ki-duk took Home the Golden Lion for 
Meta, the most prestigious prize ever to 
be won by aKorean filmmaker. JEON Kyu- 
hwan's 7he Weight also picked up the Queer 
Lion prize. Shot film nv/tation picked up the 
Orizzonti award. 





Udine Far East 
Film Festival 


Silenced picked up the Black Dragon Award 
as well as the Audience prize. 7he Front 

Line |anded at number 3 on the audience 

list. Meanwhile Darcy Paquet curated a 
successful retrospective entitled ‘The 
Darkest Decade: Korean Filmmakers in the 
1970s. Among the classic films featured 
were works by HA Kil-jong, KIM Ki-young, IM 
Kwon-taek, KIM Soo-young, YU Hyeon-mok 
and KIM Ho-seon. 


Gijon International 

Film Festival 
LEE Sang-woo was awarded Best Director 
Tor Barbee. 










premiere. 


Cannes International 
Film Festival 


IM Sang-soo's 7he Jasteof Moneyand 
HONG Sangsoo's /n Another Country 
competed in the main competition while 
SHIN Su-wor's short film Circe Line won the 
Canal+ Prize. Other Korean films screened 


included King of Pigs and Dangerous Liaisons. 


Giffoni International 
Film Festival 


The Gryphon Award for best feature film 
was handed to LEE Sang-woo's Barbiein the 
Generation +18 section. 


Marrakech International 
Film Festival 


Busan International Film Festival New 
Currents selection Fata/had its international 
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Fajr International 
Film Festival 


JANG Jin’s Romantic Heaven took home 
the Best Screenplay award from the Asian 
Competition. 


Dubai International 
Film Festival 


LEE Chang-dong served on the jury while 
Peta bagged KIM Ki-duk the Best Director 
prize as part of the Muhr AsiaAfrica 
competition. 


International 
Film Festival of India 


JEON Kyu-hwan received the Best Director 
award for 7he Weight. 


Fukuoka Asian 
Film Festival 


The Grand Prix was given to the melodrama 
Neverending Story. 


Tokyo International 
Film Festival 


Juvenile Offender picked up the Best Actor 
prize for lead SEO Young-ju as wellas a 
Special jury mention. 


Guam International 
Film Festival 


Indie film /esus Hospital took the Best of 
Festival Award. 


Cinemanila 


Juvenile Offender won two 
accolades: the fest’s top award, the Lino 
Brocka Grand Prize, and the Best Actor 
trophy for SEO Young-ju. 
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RUNNING MAN, First Korean Film to Receive 
Main Investment from 20th Century Fox 


Running Man, directed by CHO Dong-oh and starring SHIN Ha-kyun, is the first Korean film 
featuring 20th Century Fox International Production (FIP) as the main investor. 
The question is what made one of Hollywood's major studios decide to invest in the project. 


Director CHO Dong-oh Starring SHIN Ha-kyun, KIM Sang-ho, LEE Min-ho, CHO Eun-ji Release Date Early 2013 








Why FIP chose Running Man 

What was the reason that they chose Running Man as their first film 
for main investment? HEO Seong-il, the producer at FIP Korea in charge 
of project development, gave an explanation stating, “The film is very 
fascinating because all the characters, including the escaping man, his 
son chasing him to find out the truth, acop running after them and a 
reporter digging for a scoop, have strong personalities. It’s not just an 
action film, as it carries distinctly Korean and diverse stories. Moreover, 
the real action runaway film is anew genre. So we decided to invest in it 
and collaborate with them.” 

According to HEO, FIP deemed that Running Mar has factors that both 
Korean and foreign audiences will go for. The mise-en-scene depicting 
Seoul, the drama between father and son, action and comedy are 
among the points of the film that audiences across the world willlike. It 
will be released in Korea before it goes to other countries all over Asia. 
They are also considering showing it in English speaking countries. 

















Jong-woo0, the protagonist of the film, begins to be 
chased and watched by the entire nation after he 
accidently gets involved in a homicide case. SHIN Ha- 
kyun takes one the first action role of his career as 
Jong-woo. Gi-hyuk, Jong-woo’s son, who is 17 years 
younger than him, is played by drama star LEE 
Min-ho. The rest of the cast includes: KIM Sang- 

ho acts as a detective who goes after Jong-woo; CHO 
Eun-ji as a weekend paper reporter digging out 

the truth; and OH Jeong:se as a computer geek. 
Director CHO explains the film by saying, “The 
concept of this film is running, rolling, tumbling and 


falling.” This simply means that it shows an exciting 


30 KOREAN CINEMA TODAY 


race at the center of a city. SHIN can list all the 


places where the film was shot: “We ran like crazy 


all the way around Chongno, a warehouse in Incheon, 


World Cup Stadium et cetera. I even had to jump 
down from a bridge on the Han river.” Then why did 
he choose to be in the film when he knew what he 
would have to go through? He answered the question 
by saying, “I wanted to be in at least one action film 
before I get older.” He covered over 90% of the action 
scenes without the help of a double. The director 
said, “As for the action in the film, I didn’t intend 

to make it look cool, but I depended rather on the 


spontaneity and wit of the actors.” This was achieved 


through a maximized usage of location filming. 
It might sound strange that an ordinary man who 
has never been trained in any kind of special 
forces runs away after being falsely accused of 

a murder and suddenly becomes an action hero. 
SHIN quenched this curiosity by saying, “Jong- 
woo is actually an ex-convict. He has had many 
past experiences running from the law.’ Then it 
seems that his getaway won't be dull at all. The 
shooting of Running Man finished in November 
2012 and it is ready to be released early this year 
in Korea. It is the first Korean film that featured 


20th Century FIP as its main investor. 





INTERVIEW Sanford Panitch, President of 20th Century Fox International Production 





Ready for active investment in Korean films 


20th Century Fox is set to take a big share of the Korean film market. They made a 
direct investment worth billions of won in the film and are planning to introduce it to 


the world via their own distribution routes. 


Can you recall FIP’s accomplishments since 
its foundation in 2008? 

We are very pleased to have entered 

the Indian market. Bollywood is basically 
dominated by domestic films, which take 

up to 90% of the entire market, and it is 
very hard for foreigners to enter there. We 
drew good reactions from the Indian market 
with My Name Is Khan (2012) and it became 
the biggest hit Indian film in North America 
ever following distribution through Fox 
Searchlight. Miss Bala (2011) acollaboration 
with Mexico was last year’s Mexican entry 
to the Best Foreign Language Film award 
at the Academy Awards. It is one of the 
achievements that FIP takes pride in. 

As far as | know, you are involved in 
production and investment, not just 
distribution of Korean films. Are you also 
directly concerned in packaging of staff 
and actors? 

Ours is not an in-house system. OH 
Seong-ho, the president of 20th Century Fox 
Korea, and HEO Seong-il, the producer at FIP 
Korea in charge of planning and development, 
are the key people who find various 
projects from the Korean market and the 
headquarter merely supports them. In fact, 
they have unofficially planned and found a 
number of projects over the last two years. 
20th Century invested in 7he Yellow Sea 
(2010) as well. How did it happen? 

It’s very simple. We believed that NA Hong- 
jinis avery successful commercial film 
director. Considering the budget, he made 
afilmona grand scale with impressive 
sequences. The style of the film perfectly 
matched the direction that 20th Century 
Fox aims at. We don't always pursue 
blockbusters. 

What possibilities do you look for in 

the Korean market before you decide 
what film you will invest in, produce and 





distribute? 
Due to the language barrier, people at our 


headquarters cannot exactly understand 
what films are really ‘Korean.’ So the roles of 
key personnel who actually look into Korean 
projects is very important. By the way, | think 
the fact that domestic films take more than 
50% of the market share definitely means the 
market is quite stable. However, we are also 
very aware that the market conditions are 
different in each country. In Japan for instance, 
they respect their own consortium system. 
We will study the Korean market in detail. | 
watched every film ranked in the top 10 in the 
last four or five years. |am also interested in 
many Korean actors and actresses. 

Did you meet any Korean directors or 
actors in person? 

| met up with IM Sang-soo, the director of 

The Housernaid (2010). We are working on 
something, but it’s too early to give you details 
aboutit yet. 

What is your management plan after the 
project? 

There are several other films which we are 
planning and developing besides Running Man, 
but we don't think we need to bein a hurry at 
all. Our goal is to present the best project at 
the best time. We will continue to invest in 
good films and introduce them to the world 
through the strong distribution network of 
20th Century Fox. {4 

by LEE Eun-sun| Photographed by HWANG Sang-jun 
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i CO-PRODUCTION 


Korean Film Commissions Support Domestic and Foreign Films 


Korea, Filming Now 


Many Korean films are shot on location these days and quite a number of foreign productions are being shot in Korea as well. 
International co-production have become far more commonplace. Let’s take a look to see how Korean film commissions such 
as the Busan Film Commission and the Seoul Film Commission support the production of films. 


Busan Film Commission 

Busan, the true mecca of film! 
More and more films are rushing to Busan 
as the Busan Film Commission is leading 
the formation of the city as the ‘Mecca of 
Film.’ 


The number of audio-visual productions 
that visited Busan saw a sharp rise 

in 2012. Four foreign films and co- 
produced titles, including Hello Goodbye 
(Indonesia), Lemon (China), Destiny 
(Korean-Japanese co-production) and 
Snow Is on the Sea (Korean-Japanese co- 
production) were shot in Busan. This is a 
remarkable increase considering that only 
one film was shot there in 2011. Lemon 

is particularly meaningful as it is the 
first Chinese film to be shot in Busan. 
Busan probably wouldn't have become 
the ‘Mecca of Film’ if not for the Busan 


Film Commission. Film shooting activities 


started recovering in 2011 and finally got 
into good shape in 2012. The number of 
films that the Busan Film Commission 
supported in 2012 (feature length 
dramatic films shot in Busan) numbered 
24, including The Neighbors, Deranged 
and Perfect Number. 'They also supported 
the productions of 37 other audio-visual 
works such as dramas. Hence, the sum of 
films and videos shot or produced in Busan 
totaled 61. Combined, these used up 689 
shooting days. This is a slight increase 
from the 60 films shot for 660 days in 2011. 
The Busan Cinema Studios also had a busy 
year. Eight feature dramatic films such as 
New World and AM 11-00 and two other 
videos including a drama were shot there 
during the year. It is also noteworthy that 
several promising films will be made in 
Busan. Kkangcheori starring YOO Ah- 

in and KIM Hae-sook and The Suspect 
starring GONG Yoo and PARK Hee- 





©Busan Film Commission 
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Hello goodbye 


soon are currently in production there. 
Digital Bay 3D Production Center actively 
induced shooting in Busan as well in 2012. 
They drew attention from filmmakers 

by introducing advance visualization 
systems and conducting workshops and 
technical education. Montage, starring 
UHM Jeong-hwa and KIM Sang- 

kyung, is currently being shot there. 


Seoul Film Commission 

Foreign filmmakers head for 
Seoul 

The Seoul Fim Commission successfully 
supported the shooting of 22 foreign films 
(including international co-productions) in 
Seoul by managing an effective incentive 
system. 


The Seoul Film Commission introduced 

an incentive system in 2012. As a result, 
they supported 11 projects with their 
production costs and ten films with 
location scouting. Among the 11 supported 
projects were three dramatic films, four 
dramas, three documentaries and a TV 
show. Concerning nationality, four of them 
were co-produced and seven were foreign. 
Among the 11 projects, there were three 
Indonesian, two Malay, two Chinese, and 
on project each from America, Belgium, 
Singapore and Japan. These covered a 
variety of genres and spanned from On 
the Road starring JI Jin-hee and CHA Soo- 
yeon and a documentary zooming in on 
the harsh reality of the K-pop industry. 
Location scouting was nearly as active 

as budget support. They provided 

tangible incentives such as air tickets, 
accommodation fees, location coordinators, 
car rental and so on to one or two members 
per production among dramatic films, 
documentaries and TV programs (TV 
movies, mini series, sitcoms and TV shows) 


with lengths of 60 minutes or longer. They 


also ran a location familiarization tour. 
From September 16th to 21st 2012, they 
invited 15 people related to film or drama 
from five South East Asian countries 

and showed them around the Seoul and 
Gyeonggi-do area. The visitors went 

to Insa-dong, Namsan, Digital Media 

City in Sangam-dong, Times Square 

at Yeongdeungpo, Cheonggyecheon, 
Gwanghwamun, Bukchon Hanok 

Village and Hongik University’s 
surroundings in Seoul and Nami 

Island and Petite France in Gyeonggi- 

do to experience Korean locations. 

The familiarization tour was successful. A 
Malay version of ‘James Bond’ projected by 
the Malay producer Putera Hang JEBAT, 
is currently being developed for shooting 
in Seoul. The Indonesian script writers 
Hilman and Maruska are also considering 
making a T'V drama in cooperation 

with Korea. The familiarization tour 

was also connected to domestic film 
festivals like the International Women’s 
Film Festival in Seoul and the EBS 
International Documentary Festival. 

The tour in Seoul was able to minimize 
costs by inviting producers and directors 
to these domestic film festivals. 

A tour program, which was run separately 
from the location scouting, came out 

with positive results as well. This tour 
featured Laurence Inglee, a producer 
working in Hollywood, and two other 


producers, members of the Producers 
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2012 Location Familiarization Tour 





Guild of America, and brought them 
around Seoul to increase the possibilities 
for intensive and individual management 
of projects based in Seoul from a very early 
stage of planning and development. 
Filmmaker’s Creative Zone, run by the 
Seoul Film Commission, also had a strong 
outcome. Filmmaker’s Creative Zone, which 
is divided into Director’s Zone, Producer’s 
Zone, Production Zone and Screen Writer’s 
Zone, came up with brilliant films in 2012. 
They released six features including 
Helpless, [Am the King and Almost Che, 
and 18 other films including The Huntresses, 
Han Princess and Talking Architect 2-City 
Hall will soon be released. There are also 
ten films including Milk Boys, Montage and 
A Family Reunion currently in production. 
The Seoul Film Commission drew domestic 
and foreign filmmakers’ interest to Seoul 
through their aggressive overseas 
businesses and successful management 

of the Filmmaker’s Creative Zone. (4 


by JI Yong-jin 


Major Local Film 
Commissions Shooting 
goes on 24/7 


Besides the Busan Film Commission 
and the Seoul Film Commission, 
there are many other local film 
commissions actively supporting 
productions of films with locations 
and incentives. (in alphabetical order) 
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Cheongpung Film Commission 
Supported in 2012 

About 50 short/feature films including 
South Bound, The Face Reader and Fist 
of Legend 

To be supported in 2013 TBD 

Daejeon Film Commission 
Supported in 2012 

About 20 short/feature films including 
Runway Cop,26 Years and The Suspect 


To be supported in 2013 TBD 

Gyeonggi Film Commission 
Supported in 2012 

About 30 short/feature films including 
New World, The Suspect, Horror Stories 
and Vobody s Daughter Haewon 

To be supported in 2013 

Top Star (directed by PARK Joong-hoon) 
The Terror Live (directed by KIM Byung- 
woo) 


Queen of Night (directed by KIM 
Je-young) 

Way Back Horne (directed by PANG Eun- 
jin) 

Gangtal (directed by CHO! Min-suk) 

Cold Eyes (directed by JOH Ui-seok, KIM 
Byeong-seo) 

Gyeongnam Film Commission 
Supported in 2012 

About 50 short/feature films including 


Deranged, The Spies and /eonguk Norae 
Jarang 

To be supported in 2013 

Kundo: Age of the Rampant (directed by 
YOON Jong-bin) 

F-2-1 (directed by KIM Jae-hwan) 
Commitment (directed by PARK 
Hong-su) 

NLL - The Battle of Veonpyeong 
(directed by KIM Hak-soon) 


Jeju Film Commission 

Supported in 2012 

About ten short/feature films including 
Architecture 101,A Werewolf Boy 

To be supported in 2013 TBD 

Jeonju Film Commission 
Supported in 2012 

About 30 short/feature films including 
Confession of Murder, Perfect Number 
To be supported in 2013 


Secretly Greatly (directed by JANG Cheol- 
SOO) 

The Five (directed by JEONG Yoen-sik) 
Kundo: Age of the Rarnpant (directed by 
YOON Jong-bin) 

Boy from Wonderland (directed by HEO 
Eun-hui) 

Myeong - Ryang (directed by KIM Han- 
min) 

Jeonnam Film Commission 


Supported in 2012 

About ten short/feature films including 
Masquerade, Traffickers and My 
Paparotti 

To be supported in 2013 TBD 

by BAEK Jong-hyun 
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@ SPECIAL 


2013 Global Project 


Get ready for some amazing films 


We'd like to introduce several global Korean projects, namely director BONG Joon-ho’s 
Snowpiercer, KIM Yong-hwa’s Mr.Go and director RYOO Seung-wan’s /he Berlin File. 
Through the following interviews, we hope you'll be able to get a sense of each of these films. 
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BONG Joon-ho 


The original story is strong but the film has a different 

conclusion. The French Sci-fi comic book by Jean-Marc ROCHETTE 
and Jacques LOB has been recreated in the hands of director 
BONG Joon-ho. BONG previously amazed audiences with his eye 
for detail and great knack for drama in Memories of Murder and 
The Host. He reassured us that he has created a world that is 
totally different from that of the original. 





You’ve said in the past that you've always dreamed 

of making a film set ona train. Why? 

Film directors are sensitive to space and I think it's because there 
is a sense of excitement one can derive from filmic spaces and film 
directors tend to obsess over that. I’ve always loved long, narrow 
spaces. If you look at my previous films, in Memories of Murder 
there was a tunnel and there was also a sewage pipe tunnel in The 
Host. The place where the high school girl is brought is also long 
and narrow. Trains are long and narrow and in some ways, they’re 
very similar to tunnels. But trains are like moving tunnels and 
they curve when the tracks swerve. I find that really dynamic and 
unique. Also, I felt that with the windows on trains through which 
you can get panoramic views would be great 1n a cinematic sense. 
It must be particualrly dynamic as the space 

in question is constantly on the move. 

That’s right. Snowpiercer is a film about two different kinds 

of races. The characters inside the moving train keep moving 
towards the front. Also, the train itself is not merely a scene 
where the action takes place. There are different classes 

of people depending on the carriage and this is a symbol of 

how society is divided. It’s like a mini version of society. 

Does the story extend outside of the train? 

Most of the story takes place on the train itself but the space 

on the train only exists in relation to the outside world. It's 

not a separate entity on its own. It’s impossible to have it like 
that. If you look at the original comic, in part two and three, 

there are several stories that take place in the outside world. 

The main character uses something similar to a plane to go 
outside. But this is quite different from my film. The main 

focus here is that it takes place in a closed-off space, the train. 
What did you focus the most on as you set 

about using the space of the train? 

We built a set for filming in the Czech Republic at the Barandoff 
Studio. We built 26 train carriage sets in total. One was 25 meters 
long so if you put them all together, the total length would be 
over 500 meters. I felt totally overwhelmed when I first saw the 
massive set. HONG Kyung-pyo, the director of cinematography, 
said: “are we shooting a film set on a train or are you making a 
film about containers?” The train has the advantage of being a 
unique space but there were many limitations as well. The height 
and width of a train carriage is 3 meters and to make a film that 
is 2 hours long in that limited space was not easy. So I sought 

to make each carriage look different. It’s the same train but 


depending on the carriage, you could be in two totally different 


worlds. If you watch the film, when the people from the tail- 
end of the train move to the front part, they realize that they've 
moved to a completely different world. I had the task of creating 
these differences through colors, art direction and light. Also, 
there are many different characters and depending on how 

you shoot these actors who are moving in dynamic ways, I felt 
the space could seem different each time. I tried to rely on the 
unique characteristics of the actors to create different spaces. 

In the concept art that was recently released, there was a 
Carriage with a swimming pool. That wasn’t in the original 
comic. Should we forget all about the space in the original? 
I'd say it’s half and half. There are carriages that weren't in 

the original and you will also see ones that were there. 

So far not much has been unveiled about the actors and 

the characters they play. | can only guess but maybe Tilda 
Swinton plays Adeline Bello who helps the main character 
Prolof, a passenger in the tail-end carriage of the train. 

All the characters have different names compared to the 
original. Not only did I change the names, but I also changed 
aspects of their personalities and the dynamics between them. 

I created the characters anew so there would be no point 

in trying to guess which actor will play which character in 

the original comic. What I kept from the original were these 
aspects: the fact that a new ice age has arrived and destroyed 
the world as we know it; that the survivors are on a train; that 
the train is divided according to the class system of society; 

and the existence of the person who created the engine of the 
train. Other than these, the rest was created anew for the 

film. But I don’t regret purchasing the rights to the original 

as I find the concept of the original comic itself to be great. 

Is the plot of the film driven by one main character? 

The main character, I would have to say, is Curtis (played by Chris 
Evans). He is a passenger in the very last carriage, a place full 
of poor people. From there, he makes his way to the front of the 
train as he starts a revolution. SONG Kang-ho, Tilda Swinton and 
John Hurt also play captivating characters who can’t be dismissed 
as mere supporting roles. They become revolutionaries led by 
Curtis. It’s a similar idea as The Lord of the Ring where Aragon, 
Gandalf and Frodo form one single team for the same mission. 
Is the world in Snowpiercer a distopia? 

It would depend on the person watching the film. One 

thing that I can tell you with certainty is that the film 


has a different conclusion from the original comic. 
by LEE Eun-sun| photographed by CHOI Jun-suk 
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RYOO Seung-wan 


Finally, 7he Berlin File successfully premiered as one of the 
most anticipated Korean films in 2013. The film starring 

HA Jung-woo, HAN Suk-kyu, RYOO Seung-bum and 

Gianna JUN is raising the expectations of movie fans. 

Korean Cinema Today had an interview with director 

RYOO Seung-wan who has inserted another masterpiece into 
his filmography since the release of 7he Unjust (2010). 





It is said that you obtaine inspiration for 7he Berlin 

File from the Berlin International Film Festival. 

After completing The Unjust, I wanted to break the rules of my 
film production. I wanted to make a film of a different genre which 
I never dealt with. A spy thriller came into my head. It was 

an action thriller with conspiracies set in a third country. 

I love spy thrillers. Fortunately, I had a chance to visit the Berlin 
International Film Festival. I received inspiration for 

The Berlin Fle while traveling around the city of Berlin 

for several days. 

Would you tell me about the inspiration in detail? 

During the travel, I had various thoughts. I was most inspired 
by the fact that Berlin was a city that symbolized the division 

in the 20th century. While looking at the maze-like space of the 
Holocaust Memorial, I thought about the sequence of a mirror 
room in The Lady from Shanghai (1947), an Orson WELLES 
film. I thought that I could make a film about people chasing one 
another. The North Korean Embassy in Berlin stimulated my 
imagination, too. Berlin has the largest North Korean embassy 
in the world. I thought that I could direct a realistic movie 
where South and North Korean agents engage in a dog fight. 
The Berlin in the film looks very dismal and dreary. 

How would you express the city in the film? 

The film was actually shot in Berlin of Germany and Raga of 
Latvia. Both Berlin and Riga have many feels of Eastern Europe 
so I could shoot scenes of Berlin that can satisfy audiences. 

This is your first overseas location, right? 

All of the staff members experienced many difficulties. I had 
trouble communicating with local actors and actresses as I was 
poor at speaking English. Movie fans had high expectations 
about this film as The Berlin File is a big-budget film and stars 


Korea’s leading actors and actresses. I carried a lot of weight on my 


shoulders as I thought that I had to make a cool movie set in Berlin. 


Secret agents are a job. This job is dramatic as they have to 
endlessly believe that they are right. How are the characters 
in The Berlin File? 

I desired to make characters more human. After watching the 
movie, actor LEE Gyeung-young explained that The Berlin File 
is a story about deserted people. That is right. “The story can 
happen any time in the system called the power of a nation,” 
PARK Chan-wook also said. I wanted to tell a story about 
ordinary people who have extraordinary jobs. It is right to 

say that The Berlin File is a film about people who have jobs 
as spies rather than a spy movie. In fact, the USD 4 billion 
account of North Korea is a macguffin. A more important 


thing is relationships among individuals who become related 


to each other even though they know that they are enemies. 

HA Jung-woo, HAN Suk-kyu, RYOO Seung-bum and 

Gianna JUN mix well in this film. It is great casting. 

When you cast them, did you face any problems ? 

I was lucky. This casting 1s perfect. Actor HAN Suk-kyu was the 
first one to call me that he would take part in the project. 

“We will join the project if we act with HAN,” HA Jung-woo and 
RYOO Seung-bum told me. Gianna JUN, the heroine of 

The Thieves, jumped on board as she wanted something new. 
Lady Luck really smiled on me. 

Now, let’s talk about action scenes. You have a gift for action 
films. Did you intend to show new actions in this film? 

Action scenes should contain the content of a film. They have 

to make audiences think, “I wish ‘A’ defeated ‘B’ If the theme of 
scenes are an escape, a chase or a confrontation, I wanted to show 
the stories of the scenes through actions. The Man from Nowhere 
(2010), a LEE Jeong-beom film, made me think that way. The 
movie shows the ultimate goal of action films. The answers are 
salvation, sacrifice and revenge. The beginning of The Berlin File 
is “The Count of Monte-Cristo.” I wanted to show a devastating 
feeling which a falsely accused man has while making his 
enemies pay for what they did to him after making a comeback. 
Your scenes are impressive. Was it difficult to shoot them? 

I think I could have done them better. If Iam given a second 
chance, I will do better. Iam quite sure about that. One popular 
reference came from Heat (1995), a Michael MANN film. 

Once I heard from an American producer that U.S. police 

SWAT teams utilize the shooting posture of Val Kilmer 

in Heat as a good example. So when a new member is a bad 
shooter, he or she is advised to learn from Val Kilmer in 

Heat. (Laughs) It is nearly impossible for directors of movies 

of this genre to create a scene that experts recognize. 

The film ends as if to say that there will be a sequel. 

Do you want to direct The Berlin File 2? 

I became exhausted while shooting this film. So right now, I don’t 
have a plan to make its sequel. I really enjoy watching my films 
but it is very hard to watch The Berlin File. (Laughs) Although the 
end of the film seems to tell audiences that there will be a sequel, 
making the sequel will be possible only when they love The Berlin 
File. So production of its sequel depends entirely on audiences. 

It will be wonderful to screen 7he Berlin File at the Berlin 
International Film Festival. What do you think? 

I also hoped so. But this time, I could not get a chance. 

I hope that my film will be screened at the Berlin International 


Film Festival someday. 
by PARK Hye-eun | Photographed by KIM Jin-woong 
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MR. GO by 


KIM Yong-hwa 


Korea is set to have its own CG character on a level to 

rival Gollum as aCG gorilla is born. Mr Go will not rely on 

top stars to bring in spectators. Instead, a whole 

new character will captivate audiences. It’s a gorilla, though 
not an ordinary one. This one can play baseball. 

To create this gorilla, director KIM Yong-hwa made 

Mr.Go as a3D movie. Soon, Korea is to have its own CG 
character to rival Gollum of the Lord of the Ring, 

and the tiger named Richard Parker from L/fe of Pi. 


Mr. Go is the film version of ‘The 7th Team’ by well- 
known Korean cartoonist HEO Young-man. How 

is the film different from the original? 

HEO’s ‘The 7th Team’ is about a gorilla joining a pro baseball 
team and the chaos which ensues. But other than the basic frame 
of the plot, the story of the film has been altered completely. 
I’m curious about the story. 

A girl who used to belong to a Chinese circus troupe and a 
gorilla called Ling Ling enter a Korean pro baseball team. 
They grow into superstars after playing in the Japanese pro 
baseball league. I love this comic on a personal level but when 
I was offered to direct the film, I hesitated at the beginning. 
Which aspect of the production did you 

think would be the toughest? 

I thought long and hard about how to make Ling Ling the 
gorilla come alive for the audience. Even though the original 
1s a comic, 1t seemed like a tough job to create a convincing 
Ling Ling. 3D technology was the solution. With the help 

of 3D technology, audiences will not focus on the pixels that 
make up Ling Ling, but see him as a living creature. 

The topic of friendship between a human and an 

animal is a familiar yet tough one. | wonder how you 

set about portraying this aspect in your film? 

I was thinking long and hard about that when I came by 


footage on YouTube called “Christian the Lion.” It’s about a 
baby lion raised by two young men. The lion goes back into the 
wild but when he sees the two men a few years later, he runs 
into their arms like a human child. I was so moved by it that 

I welled up. I thought then that it would be possible to show a 
story about an animal that is more human than humans. 
Expectations are high about the 3D aspect of 

Mr. Go as it’s an unprecedented film for Korea in 

terms of scale and the technology used. 

The gorilla in the film had to look like a living creature for the 
whole film to work. There are some 2000 shots in the film and I 
devoted 1000 of them to Ling Ling. That’s the level of importance 
I put on the gorilla character. The success of the film depends on 
the creation of a realistic gorilla. Shooting in full 3D, capturing 
Ling Ling’s performance and the CG work on the gorilla that 
would take up to an hour of running time, all of these were new 
experiences in the history of Korean cinema. We set up a company 
called “Dexter Film” and some 150 CG professionals took part. 
Tell me more about how you captured Ling Ling 

the gorilla’s performance. 

An actor stood on the mound with rigging arms to portray 

Ling Ling. We also did 3D CG work based on motion capture. 

In the post-production phase, I acted the part of Ling Ling 
myself to help animators do their work more easily. 

The film required many aspects of new technology and 

that meant a huge budget. The production cost was 22.5 
billion Korean won. How did you fund your film? 

Yes, the budget was a big issue. We thought that the Chinese 
market would be key in this so we managed to secure 25% of 
the costs from Chinese backers. I think the fact that China, 

a country where baseball is hardly known, took part in co- 
producing this film is proof of its universal popularity. 

The imagination of the story, the technical aspect, as well 

as the huge scale of the production tells me that it will be 

a landmark 3D movie that will open up a new era in the 
history of Korean cinema. 

I wanted to make a film that would be universal in terms of its 


story and technology. I hope that this will be reflected in the result. 
by HUH Nam-woong | photographed by CHO! Jun-suk 
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Mi NEW TALENT 


Ready to Go in 2013 


New Films by Promising Korean Directors 
The world kept a close eye on some Korean directors in 2012. Among them, Korean Cinema Today 

selected promising filmmakers who are preparing new films to be premiered in 2013. These are expected to perform 
well on the international festival circuit through this year and the next. 




































JO Sung-hee, Director of AWEREWOLF BOY 
Precious Values Called ‘Love’ and ‘Belief’ 


A werewolf boy and a teenage girl fall in love. Director JO Sung-hee attracted seven million moviegoers 
with this extraordinary love story. Many people comparedA Werewo/f Boy to the 7wilight Series as both deal with 


a love story between a werewolf boy and a teenage girl. But JO did not care about that. 


“There are many films about love between 
humans and beasts such as The Beauty 
and the Beast (1946), King Kong (1977), 
ET. (1984) and Let the Right One In 
(2008),” JO said. “Even though both.A 
Werewolf Boy and the Twilight Series 


deal with love between a werewolf boy 


and a teenage girl, they are very different. 


The 7wilight Series are teenage romance 
films while A Werewolf Boy is more 
concerned with fundamental love.” 
Director JO’s cinematic world, beginning 
with Dont Step out of the House (2009) 
and End of Animal (2011), all the way to 
A Werewolf Boy, are summarized with 
the key words “House of Children.” Dont 
Step out of the House (2009) and End 

of Animal (2011) show JO’s dystopian 
imagination while A Werewolf Boy 

tells a fairy tale-like pure love story. 

A draft of A Werewolf Boy was a story 
taking place 15 years in the past. 
Originally, JO wanted to deal with a love 
story between a girl who grew up among 
wolves and an ordinary boy. But the 
story changed into a love story between 
a werewolf boy and a teenage girl. 

“T created a gap of 47 years in the film as 
I thought that the final part where the 


cirl becomes a grandmother and meets 
the werewolf boy would touch audiences 
more deeply. By my calculation, it takes at 
least 47 years for Sun-yi (PARK Bo-young) 
to grow into a grandmother,” So then the 
setting of the movie was changed to the 
1960s. But in fact, it wouldn’t matter if the 
setting had been the 1970s. This is because 
the love story in A Werewolf Boy 1s out of 
this world.” Audiences were enraptured 
with the fantasy of love in the scene where 
Cheol-su (SONG Joong-ki) meets the old 
Sun-yi and says to her, “You are pretty.” 
“By nature, humans think highly of love 
and belief among the various values 

that they created. I wanted to emphasize 
this point through this film” JO said. 
Director JO seeks the most practical 
desire through his huge imaginative 
power. This is why his next film is 


expected to attract more moviegoers. 
by JANG Sung-ran | photographed by CHO! Jun-suk 


JO Sung-hee’s Next Work? 


| want to make my next film in the vein of David Lynch, 
whom | greatly admire. Last Highway (1997) impressed 
me a great deal. | think that Lynchis a Picasso of the 
movie world. Just as Picasso tried to express cubic 
objects ona flat canvass, Lynch made the linear time of 
films cubic. | also want to make such extraordinary films. 





O Muel, Director of JISEUL 
Looking at the April 3 Incident in Terms 
of Korean and World History 


Jiseul became the talk of the town at the 17th Busan International Film Festival by taking 
home four prizes. Then it captured international acclaim by taking home the Grand Jury 
Prize from the Sundance Film Festival. 


Director O Muel was not particularly aware 
of the value of his four Busan awards. Even 
though Jiseu/ was invited by Sundance 

and Rotterdam, O initially wanted it to be 
screened at the Berlin International Film 
Festival. “This is because Berlin experienced 
many political events and J/iseu/ is a movie 
about the aftermath of the Cold War,” he 
said. He wanted audiences to watch the 

film in the historically important city while 
creating a very special bond among them. 
“The beginning and end of the movie 


clearly show that the massacre of innocent 


people was carried out by order of the U.S. 
Military Government that ruled Korea 

at that time. I was surprised to receive a 
call from the Sundance Film Festival,” 

O Muel continued. “I initially hoped that 
the Berlin International Film Festival 
would invite Jiseu/ since | did not think 
that the movie would be screened in the 
US. I felt that the choice of Sundance 
was made for different reasons. I was 
appreciative that Sundance invited Jiseul 
despite the fact that the movie contains 


a negative aspect of American history. 


O Muel’s Next Work? 

My next film is about female divers. This work will have 

a brighter tone. Only ten days have passed since | began 
to plan it. (Laughs) The essence of the story is that 
female divers partake in synchronized swimming. lam 
about to begin writing the scenario. Acquiring production 
costs is Still an open question. | am contemplating how to 
expand the characteristics and culture of the region by 
popularizing a story about Jeju. | want to find out whether 
or not such local movies can attract moviegoers. 


Informing people of this perilous incident 
worth remembering through the film is 
another of its major achievements I think.” 
Director O has exclusively directed movies 
about Jeju. The reason for this is very 
personal. Once, O went to Seoul from 

Jeju Island to watch a fringe theater 
performance about the poet LEE Sang. 

He waited for three days to watch the 
performance as it was suddenly postponed. 
Finally he watched the performance twice 
and wept in the airplane back to Jejyu 
Island. “I felt that I could overcome any 
material poverty, but not psychological 
poverty in the airplane,” he said. “In 

that way, I began to make films with 

an unyielding spirit.” Naturally, he 

began to love the island. “My mother 

gave birth to me there. Another mother 
called ‘“Jejyu Island’ raised me alongside 

my biological mother” I often thought. 
“My only wish is for all the people around 
the world to watch my movie,” he once 
said. O Muel emphasizes that J/iseul’s 
invitations by the two film festival are 
only the beginning. “The April 3 Incident 
should not be limited as part of the 
history of Jeyu. We should look at this 
incident in terms of Korean and world 
history,” he added. “I will feel honored if I 
establish a foothold or generate a proposal 
to have people recognize the incident as 


part of our history through Jiseul.” 
by SONG ]Ji-hwan | photographed by KWON Hyuk-se 
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Ruslan Pak, Director of HANAAN 


The Big Burden of the World 


What do youngsters addicted to drugs think about this world? 
Director Ruslan PAK answered this in the final scene of his big debut Hanaan. 
There is areason why we are eager to see PAK’s next film. 


Hanaan depicts a human being’s 
predicament, in a film noir format thanks 
to excellent directing skills. Audiences 
can understand the terrible lives of drug 
addicts without the need for a close-up 
scene of a needle stuck into a forearm. The 
camera lurking behind the hero explains 
the emotions of the film and characters 
well. It is startling to learn that the actor 
playing the role of the hero, Stars, had 

no acting experience prior to this film. 


Ruslan PAK is part of a fourth-generation 
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family of Korean-Uzbeks born in 
Uzbekistan. He suddenly entered the 
movie world with a hope to make his own 
film 12 years ago. PAK worked on the 
Directing Teams for Lets Not Cry (2007) 
and My Wedding Campaign (2005), both 
of which are set in Uzbekistan. Before 
making Hanaan, he made short films. 
Hanaan is his graduation work from the 
Film Academy of the Korea National 
University of Arts. Critics compared 
Hanaan with Breathless (2009) directed 


Ruslan Pak’s Next Work? 
A draft for the scenario of his next work will be 


completed soon. The filmis set in Russia and its 

hero is a Korean, “| want to make a powerful action 
and drama film like the Bourne Series. As a fourth 
generation Korean-Uzbek, | have my own perspective 
and view of the world unlike those who were born 

and grew up in Korea. | will use them as my weapons 
in competing with other Korean directors. | will fight 
tooth and nail.” 


by YANG Ik-june and The Journals of 
Musan (2011) directed by PARK Jung: 
bum. This means PAK’s debut work was 
considered of a particularly high calibre. 
“It is my honor to be compared to 

them but there must be differences,” 

PAK said. “I do not know what their 
directorial intentions were, I only know 
that I was eager to complete a film. Its 
message was less important. I really 

just wanted to make a good movie.” 
Although Hanaan 1s based on the real lives 
of PAK and his friends, he was not seeking 
to make a film about himself, “I was 
thinking about a project of a bigger scale. 
But it was cancelled as I could not find 
proper investors. At that time, I had only 
30 million won (USD25,000) but wanted to 
make a good movie. The result is Hanaan.” 
“T want to make films with both high 
artistic and commercial value,’ PAK 
added. “I do not vaguely dream of making 
a film but make an effort to plan and 
design, perhaps because I experienced 
many difficulties while doing movie 

work. I selected Russia as the setting of 
my next film as I felt that I wanted to 
differentiate it from other Korean films.” 
Director Ruslan PAK is preparing 

a commercial film that will surprise 
audiences before long. The quality of his 


new film may well exceed that of Hanaan. 
by KIM Hyun-min | photographed by CHO! Jun-suk 


SHIN Yeon-shick, Director of ROUGH PLAY 
The Decadent Beauty of KIM Ki-duk 


Rough Play is astory about an actor who started at the bottom of the ladder and worked 
his way up to success only to fall again. Direct KIM Ki-duk wrote its screenplay and SHIN 
Yeon-shick, director of 7he Russian Nove?, just recently finished shooting the film. SHIN is 
planning to turn KIM’s decadent scenario into a refined commercial feature. 


People may pay more attention to the 
script penned by director KIM Ki-duk 
than director SHIN Yeon-shick in this 
work. But SHIN is happy to have received 


a scenario to make written by the famed 
director. “The CEO of NEW, a movie 
investor and distributor, was planning a 
low-budget film project with director KIM. 
The CEO proposed to me that I should 


direct the film. I had no reason to reject 


it as I had a scenario and a staff. Frankly 
speaking, I never thought of seizing the 
opportunity as KIM knew many young 
directors who were his students. Then I 
heard, ‘I hope SHIN Yeon-shick will do 
this project, from the CEO. I said, Thank 
you very much! said SHIN with a laugh. 
The hero of this movie is a character 
with strong ambition for success. He 


succeeded as an actor when he was young 





but later became a slave to greed while 
losing control of his successful life. I cast 
LEE Joon, an idol singer-turned-actor 
because I liked his strong passion for 
acting. “In fact, LEE’s energy matches 
the character of the hero. I judged that if 
I use LEE Joon without modifying him, 
he will be able to perfectly express the 
hero’s character,” SHIN said. “LEE will 
outshine Rain (JUNG Ji-hoon), who is 
famous for his strong passion even in 
Hollywood. When casting LEE, I sought to 
emphasize the sexy decadence of the film. 
The film has many nude or sex scenes 
between numerous women and the main 
character as he leads a fast way of living. 
(Laughs) I think LEE Joon has this 

kind of allure,” SHIN continued. “I also 
used a remake of a Marvin Gaye song, 
‘When Did You Stop Loving Me, When 
Did I Stop Loving Yow in the film.” 
“While I turned the KIM Ki-duk scenario 
into a film, I regarded self-restraint as the 
most important thing,” SHIN added. “The 
film became softer than the scenario.” 
(Laughs) KIM Ki-duk tells a decadent 
story in a rough manner while SHIN 
Yeon-shick will depict a sophisticated 
and decadent beauty in the framework 
of a commercial film. There are high 
expectations for the combination of the 
instinctive story by director KIM Ki- 

duk and the restrained direction by 


young director SHIN Yeon-shick. 
by JI Yong-jin | photographed by CHO! Jun-suk 


SHIN Yeon-shick’s Next Work? 
First of all, lam doing my best to finish Rough Play. 


| hope that people will watch the birth of actor LEE 
Joon through this film as | think he is a powerful actor. 
People are now anticipating the new LEE Joon who will 
make his presence felt as an ambitious actor. 

Actor LEE will be totally different from the singer 

LEE of MBLAQ. 
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YEUN Sang-ho, Director of THE KING OF PIGS and THE WINDOW 
Question about Bellet 


Director YEUN Sang-ho emerged as one of Korea’s leading animation directors through 
The King of Pigs (2011) released at the Busan and Cannes International Film Festivals. 
YEUN analyzes violence in the military through the mid-length film 7he Window after 
having offered a scathing examination of school violence in 7he King of Pigs. YEUN gave 
considerable thought to the next film after completing 7he King of Pigs in March 2011. 


“T applied to a sponsorship program for 
short films by the Korea Creative Content 
Agency and was selected as a recipient 

of the sponsorship,” YEUN said. “So I 
began to work on The Window around 

the time I finished The King of Pigs. I also 
continued to work on The Window while 
meeting reporters for interviews following 
the premiere of The King of Pigs.” 

When YEUN served in the military, he 





wrote some stories 1n his pocket book. 
The stories are told in 7’he Window. 
The story is about an unsavory case 
between Sergeant JUNG Cheol-min, 

an exemplary soldier, and Private 2nd 
Class HONG Yeong-su, a soldier who 
makes many mistakes and causes much 
trouble. The story was completed after 
the director was discharged from the 
military. The plot of The Window is 


Saal ‘ 
. 


‘ 
he 
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littered with violence, which the director 
experienced during the military. “Sergeant 
JUNG Cheol-min in The Window 
represents me in my military days,’ YEUN 
added. “In fact, I did time in a military 
prison. This is 100 percent my story.” 

It was not a pleasant experience but director 
YEUN wanted to talk about it. “I tried to 
write the screenplay from a third-person 
viewpoint,” YEUN continued. “But the story 
may have my personal perspectives. At that 
time, 1n the military, I thought that I was 
doing the right thing. But after being put 
into military prison, I thought that I may 
have been wrong. It is difficult to tell what 

a good military life is. I think that self- 
centeredness gets you nowhere. So, I cannot 
guarantee that my notion in The Window is 
absolutely right. I wanted to say that at least 
in our society, people need such a viewpoint.” 
The military base where YEUN served 

did not have any windows. This fact 
demonstrates the intimacy of the Korean 
military. Director YEUN still has many 
stories to tell as he is good at digging 

into social matters. “In fact, I did not 

intend to talk about classes through my 
works. I wanted to make movies on the 
basis of discussions on classes,” YEUN 
continued. “But those stories were 

limited. The themes stopped at power, a 

gap between the rich and the poor, and 
school violence. Cinematic interpretations 
were confined to those things. I was 
discouraged by that.” This is why YEUN’s 


next work will grab people’s attention. 
by HUH Nam-woong | photographed by KWON Hyeok-se 


YEUN Sang-ho’s Next Work? 


Pseudo (working title) is astory about pseudo-religions 
and belief. It is important to discuss what belief is. In 
Korean society, people tend to religiously think about all 
belief such as belief in social phenomena and social justice. 
The new film is a story that can break such beliefs. The 
work asks people “Whatis the difference between what 
you believe in and pseudo-religions?” and “Why do you 
believe in your religion?” 





YOON Sung-hyun, Director of BLEAK NIGHT 
Human Nature Seen through a Sci-Fi Film 


Bleak Night cost only 50 million won (~USD45,000) to make. But the film successfully 
informed people of the birth of anew actor, LEE Je-hoon, and demonstrated the power of 
a well-made independent film. Korean Cinema Today had an interview with YOON Sung- 
hyun who emerged as aremarkable talent in the Korean film world through Bleak WegAt, 
his graduation work from the Korea Academy of Film Arts. 


From the beginning, nobody said that 

the scenario of Bleak Night was popular. 
“People did not take my scenario seriously,” 
YOON said. “They did not think that the 
story was commercial. Personally, I like 
movies more popular than Bleak Night. In 
fact, 1 removed many violent or dramatic 
scenes while I was editing the film. I 
thought that Bleak Night should be flat 
even if it might bore audiences. I felt that 


an intense story did not match this film.” 


What mattered most was the theme 

and sentiment of the movie. In this way, 
director YOON sought the best form for it 
and he was lucky. But that is not enough 


to explain why the Korean movie world 


has paid so much attention to Bleak Night. 


YOON’s film was shown at the Busan 
International Film Festival and picked 
up the New Currents Award. Therefore, 
many people are discovering his potential. 


“I think that movies should give audiences 


YOON Sung-hyun’s Next Work? 


“|have dealt mainly with human relationships in my 
films. In the future, | want to talk about basic human 
weakness even though | will make films of different 
genres. Among them, itis easy to examine human 
nature through Sci-Fi films. This is why | love Sci-Fi 
films more than films of any other genre.” Director 
YOON secretly watched the dark side of the world 
through A/ien. He is now preparing his own Sci-Fi film 
that he has dreamt of making. 


pleasure while watching them,” 

YOON added. “I hate movies which 

are excessively self-conscious or try to 
instill an idea or opinion in audiences’ 
minds. I do not want to make films that 
people do not want to watch, either.” 

“T think that most of those born in the 
late 1970s and 1980s enjoyed Steven 
Spielberg’s films and became his fans,” 
YOON continued. “I really loved his 
movies like E:T (1982) and the Indiana 
Jones series when I was young. Besides 
his films, I grew up watching well- 

made entertainment films such as 
Goonies (1985) and the Back to the 
Future series. While watching such 
movies, I became more interested in 
film.” Director YOON dreamed of 
becoming a director while watching the 
Alien Series, Blade Runner (1982), the 
Terminator series and The Abyss (1989). 
“T still love Spielberg films. But now, I like 
Ridley Scott and James Cameron a little 
more,” YOON added. “This is because 
Ridley Scott and James Cameron films 
make me think more. When I was seven 
years old, I watched Alien and even had 
dismal thoughts while I gazed out the 
window.” (Laughs) It is only a matter of 
time before director YOON will surprise 


the world with his new Sci-Fi film. 4 
by JANG Sung-ran | photographed by CHO! Jun-suk 
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Looking for Gold in the 
Online Film Market 


Smart Technology Offers Golden Opportunity 


Korea is quite an interesting country. The nation has a population of about 50 million people and among them, more than 
ten million people watched both 7he Thieves and Masquerade. In other words, more than one fifth of the population 
watched these two films in one year. This demonstrates the Korean film industry's stellar growth and singular approach. 
For example, the digital online industry of Korea is very unique compared to the global digital online market. 


Pash OEE ae paleo GE=E™ Sales Scale of Korean Films 


inspection of the administration of 


the Ministry of Culture, Sports and 16.000 





Tourism was focused on the Korean 4057 4561 ee 14414 14071 
film industry around the digital online 14,000 3156 49 794 12609 
market. This is because the digital 12,000 11832 44299 12,018 11,828 
online market, represented by IPT'V, 
has become a hot issue concerning the =e 2970 
future of the film industry. The reason 8.000 332 
is simple. Since ancillary markets for 
films led by the home video market oe 
have been suffering from a slump, the 4,000 
erowth potential of the digital online ih / 
market has been emerging as a core | ; 
0 


element of the future growth engine 
for the Korean film industry (Table 1). 


In 2012, movie ticket sales and online 
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movie sales accounted for 88% and 10% of 
the total sales of the Korean film industry, 
respectively. The gap expanded from 85% 
and 15% in 2010 (Table 2). With the decline 
of the secondary markets, dependence 

on ticket sales has become even greater. 
This is a stark contrast to the global film 
industry where ticket sales and sales in 
the secondary markets account for 36% 
and 64% of its total sales, respectively. 
These ratios were 69% to 31% in the U.S. 
and 64% to 36% in Germany in 2010 
(Table 2). Interesting facts are found in 
the IPTV and cable TV markets, both of 
which belong to the post-theatrical film 
markets. The increase in the number of 
IPTV subscribers is sharper than that of 
the numbers of those who subscribe to 
cable TV or satellite broadcasting. It took 
nine years for satellite broadcasting to 
reach three million subscribers while it 
took six years for cable TV to secure four 
million subscribers. But IPTV surpassed 
six million subscribers in November 
2012, only four years after its launch. 

If the numbers of IPTV subscribers and 
cable T'V subscribers are combined, the 
number of people who are able to use 
VOD services has already surpassed ten 
million in the middle of last year. Movie 
sales of IPTV and cable TV combined 
erew a whopping 476% to USD85 million 
in 2011 from USD18 million in 2009. 
Observing sales by IPTV broadcasting 
operators over the past three years, 
Korean movies accounted for 94.6% of 
the total sales of the top ten movies in 
the IPTV movie market. The top ten list 
included six Hollywood films including 
Avatar but their total sales accounted 
for 5.4% only. Due to these reasons, the 
Korean film industry is keeping a close 
eye on the growth of the digital online 
market. So now, it is time to check the 
direction for the Korean movie world 


in terms of the digital online market. 
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Seeking Ways to Promote the 

Digital Online Market 

Last June, the Ministry of Culture, Sports 
and Tourism held a forum to promote 

the digital online market of the movie 
industry in the smart media era. A wide 
variety of smart devices were emerging 
as a new platform of movie watching in 
those days. The forum aimed to discuss 
how the film industry would cope with the 
new environment created by new devices. 
YOON Grok, an executive director of 
Valtech Consulting Group, took part 

in the forum. Before the forum, YOON 
participated in the Task Force Team to 
Promote Post-Theatrical Film Markets 
in Korea under the management of 

the Korean Film Council. As a main 
cause of the slump in the secondary 
markets over the past ten years, YOON 
picked the fact that the Korean film 
industry did not properly deal with the 
rapidly changing media distribution 
environment in his presentation entitled, 
“The Present and Future of the Digital 
Online Market of the Film Industry.” 
This means that the movie industry did 
not effectively respond to the issue due 

to a lack of its expertise in the IT sector. 
KIM Jung-suk, CEO of Indieplug, an 


independent online film distributor, made 


a presentation under the theme of “How 
to Develop the Film Industry in the Smart 
Media Era.” KIM insisted that the film 
industry prepare new legal, systemic 

and political devices that can fit the 
changing environment. The participants 
all agreed that this market was an 
indispensible element for the Korean film 
industry and the Korean Film Council 
and the Ministry of Culture, Sports and 
Tourism should pay more attention. 
Primary tasks for the film industry are 
the revision of the Act on the Promotion 
of Films and Videos and the creation 

of an integrated digital online market 
computer network. A consensus is that 
relevant acts should be revised as soon 

as possible to respond to the recently 
changing media environment and the 
subsequent expansion of the concepts 

of films and changes in the film market. 
Another consensus is that, by building an 
integrated digital online market computer 
network, the film industry should 

create the same desired effects that the 
integrated ticket sales computer network 
of the Korean Film Council created. 

The integrated ticket sales computer 
network significantly contributed to the 
erowth of the Korean theater market 

by establishing a fair trade order and 
providing accurate statistical data. 

The Korean post-theatrical film markets 
suffered from a slump but since 2009 
they have been recovering. At the center 
of the recovery is a change from media 
such as VHS tapes and DVDs to the 
digital online market based on online 
VOD services, IPTV and smart medias. 
Recently, IPTV premium services have 
premiered some movies while they 

were still showing in theaters. A new 
market with huge growth potential 

has arisen 1n the smart media era. (4 


by SONG Ji-hwan with reference to the 28th and 32nd 
issues of the ‘Korean Films' of the Korean Film Council 
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The Present and Future of Korean Independent Film 


2012 was a busy year for Korean indie films. Many directors received meaningful awards at the world’s 
renowned film festivals, letting the excellence of Korean independent films shine on the global stage. We met 
with some of the major overseas sales companies that made an impact in 2012 to talk about the current state 


of Korean independent films and their plan for promotion across the globe. 


In 2012, Korean independent films made significant 
strides. The animation The King of Pigs created 
news by being invited to the Director’s Fortnight of 
the Cannes International Film Festival. YU Min- 
young’s /nvitation, along with the Golden Lion 
recipient Pieta directed by KIM Ki-duk, went to the 
Venice Film Festival. Padak was invited to Sao Paulo, 
Vladivostok and Warsaw and Jesus Hospital went 

to Vancouver and Munich. Bloody Fight in [ron- 
Rock Valley screened at the Asian Film Festivals in 
New York and Honk Kong as well as the Stockholm 
International Film Festival. All these were made 
possible in 2012 by virtue of the efforts of ‘Indiestory’ 
(www.indiestory.com), one of Korea’s foremost 
independent film distributors. The full list of short 


films that they successfully screened at foreign 
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Sunshine Boys 


films festivals is too exhaustive to be mentioned here. 
‘Indiestory had to rush as it prepared for the Berlin 
International Film Festival. They paid particular attention 
to Jiseul, which met global audiences at the Sundance Film 
Festival and the International Film Festival Rotterdam 
after winning four awards at the Busan International 
Film Festival. Another ‘Indiestory title, Jury directed 

by KIM Dong-ho, also known as the honorary director of 


the Busan International Film Festival, will screen in the 


Panorama section of the Berlin International Film Festival. 


Jury has also received invitations from Florence in Italy, 
and Osaka and Sapporo in Japan. Shibata and Nagao, a 
short film shot in Japan and directed by YANG Ik-june, 

will screen in the Spectrum section of the International 
Film Festival Rotterdam. KIM Tae-gon’s Sunshine Boys, 
another Busan title will also screen in Rotterdam. 
LEESONG Hee-il, who was invited to the Panorama section 
of the Berlin International Film Festival with No Regrets 
in 2006, is back in the same section with White Night, 
distributed by ‘Cinema Dal’ (www.cinemadal.com). ‘Cinema 


Dal’ is hoping for White Night to win the “Teddy prize, an 


unofficial honor awarded to the best gay film at the festival. 


The company released many films in 2012 including 
LEESONG Hee-il’s queer trilogy, which was composed of 
White Night, Suddenly, Last Summer and Going South. 
Last year, White Night was featured in the Dragons 

& Tigers section of the Vancouver International Film 
Festival. Elsewhere, KWON Woo-jung’s Larths Women 
was picked as the Best of Earth Vision at the Tokyo 


Global Environmental Film Festival while 7wo Doors 


directed by KIM Il-ran and HONG Ji-you was at 
the center of controversy in Korea before it was 
invited to the Taiwan International Documentary 
Festival. Wellang Trei and Forest Dancing, which 
received favorable comments as part of the Wide 
Angle section of the Busan International Film 
Festival last year, were also distributed by ‘Cinema 
Dal. In addition, they handled Too Old HipHop 
Kid, submitted to the Jecheon International Music 
Film Festival, and Two Lines, introduced at the 


EBS International Documentary Film Festival. 


New marketing models through 

online and mobile means 

Korean independent films are usually introduced at 
internationally renowned film festivals such as the 
ones held in Cannes, Venice and Berlin before they 
are connected to sales companies. Representatives 
from ‘Indiestory’ and ‘Cinema Dal’ both agree that 
screening or winning an award at a popular film 
festival is the most influential marketing method. 
Since smaller independent works are not as 
attractive as films directed by KIM Ki-duk, HONG 
Sangsoo or PARK Chan-wook, they only have 

their quality to cling to. Thus their best avenue for 
sales and promotion is on the festival circuit. 

Jiseul, for example, received a flood of requests 
after 1t was invited to screen in the ‘World Cinema’ 
dramatic film competition section of the Sundance 
Film Festival. The riple effects were massive and 
included requests for interviews from many press 
companies including the Sundance T'V channel. 
American independent film studios and theaters 
also became very interested in the film. The LA 
branch of KOFIC dispatched staff to the festival 
venues 1n a bid to help marketing and international 
sales for Jiseul. This form of global networking 

will play a role in the development of Korean 
independent cinema: It is a new form of marketing. 
In today’s market, the classic and standard marketing 
activities are not enough. Independent films are 

not like commercial works or features directed by 
famous directors or starring popular actors. Moreover, 
the reality is that when a certain independent film 
receives notice at a foreign film festival, it doesn’t 


mean the entire Korean independent film circle will 
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earn trust as a result. Terms and conditions of contracts 
are getting stricter and trickier, so a strategic approach 

is essential. This is the background that led to the birth 
of SNS marketing using online and mobile routes. 

Both ‘Indiestory’ and ‘Cinema Dal’ become friends 

on Facebook with major figures of international film 
festivals and marketing and sales companies in order to 
consistently update them concerning new films and to 
bring their attention to Korean independent films. An 
online mailing service features information and trailers 
for new films has become crucial. Keeping foreign film fans 
interested in new films via Youtube is also necessary. It is 
their belief that, compared to the past, online and mobile 
marketing should be more aggressive and constant. Hence, 
the frequency of requests for detailed film information 
and queries about screening schedules has increased. 
They are quite certain that the database being built 
during this process will afford great results in the end. 
The Online Screening Service offered by KOFIC is also a 
very useful tool. Those who ask about a film’s screenings 
are guided to the Online Screening Service website 
(screening.koreanfilm.or.kr). A number of films from 
‘Indiestory’ and ‘Cinema Dal, as well as other distributors, 
can be viewed through this platform. This service helps 
to cut down on labor and costs. Loss or damage during the 
shipping of a screener is no longer a matter of concern. 
This is very convenient for foreign buyers, as timing 

and convenience is also a crucial issue for them. It is 
generally thought that foreign marketing will become 
easier as the number of films on the website increases 
and people become more familiar with the service. Now, 
Korean independent films are heading for a wider global 
market through the combination of a strong network and 


online and mobile marketing means. {4by SONG|i-hwan 
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The Berlin File 


H|S=! Be-reul-rin 2013 | 20MIN | SPY/ACTION 


DIRECTOR RYOO Seung-wan STARRING HA Jung-woo, HAN Suk-kyu, RYOO Seung-bum, Gianna JUN RELEASE DATE Jan 29 
CONTACT C) E&M Tel +82.2.371.6272/6276 Fax +82.2.371.6340, heejeon@cj.net/ joung_gon@cj.net, www.cjnet.co.kr/eng 


RYOO is back with another ambitious film after The Unjust. The massive scale 
project The Berlin File is an action spy film in the same league as Hollywood 
films. The combination of HA Jung-woo, HAN Suk-kyu and RYOO Seung-bum 
is simply fantastic. It is safe to say that each of them ranks among the ten best 
actors in Korea. The leading actress Gianna JUN 1s also just as charismatic 

as the male actors. Following in Swiri’s footsteps, The Berlin File was shot on 
location in Berlin and Latvia. The cat-and-mouse game among the four main 
characters in the locations pregnant with the atmosphere of the Cold War 
forms an extraordinary mise-en-scene. The film demonstrates breathtaking 


action as well as complicated characters relationships. by KIMHyun-min 








A Wonderful Moment 


D}0| 2/5 s|Ol= Ma-iLi-teul Hi-eo-ro 
2013 | 135MIN | DRAMA 


DIRECTOR KIM Sung-hoon STARRING KIM Rae-won, 

LEE Sung-min, JO An, LEE Kwang-soo, JI Dae-han 

RELEASE DATE Jan3 

CONTACT CJ E&M Tel +82.2.371.6272/6276 Fax +82.2.371.6340 
heejeon@cj.net/ joung_gon@cj.net, www.cjnet.co.kr/eng 


YU I]-han leads an unambitious life 
although he used to be a promising 
musical director. A large child musical 
audition program is his last beam of hope. 
However, he is not satisfied when Yeong- 
ewang, a boy from a multi-cultural family, 
appoints him as his partner. Yeong-gwang 
has never watched a musical before, but he 
simply dreams of singing and dancing. YU 
I]l-han unwillingly teaches the novice and 
finds out that he has a godsend voice and 
resilient character. Then YU II]-han recalls 
the passion and hope he had forgotten for 
so long. The child actor JI Dae-han who 
debuts with this film will make audiences 
smile with his natural voice and acting. 
KIM Rae-won’s acting experience is 
outstanding as he expresses his character’s 
delicate change in psychology. KIM Sung- 
hoon is a new director, but his work was 
consistent and succeeded in making 
nicely dramatic scenes and compelling 
musical performances. The film makes 
viewers want to watch a musical. A 
Wonderful Moment tells us that one 

is successful as long as he possesses a 
dream in his heart, even if he is neither 
rich nor famous. The director shows 

that our life still goes on even when we 


are disheartened. by KIMHyun-min 


The Gifted Hands 


A}O|3H|E2| Sa-i-ko-me-teu-ri 
2013 | 107MIN | THRILLER 


DIRECTOR GWON Hoyeong 

STARRING KIM Gang-woo, KIM Beom 

RELEASE DATE Mar 

CONTACT C) E&M Tel +82.2.371.6272/6276 Fax +82.2.371.6340 
heejeon@cj.net/ joung_gon@cj.net, www.cjnet.co.kr/eng 


One day, in the region where the third-year 
violent crime cop Chun-dong works, a child 
cirlis kidnapped and murdered. Chun- 
dong realizes that the crime scene looks 
the same as a mysterious wall painting 

he saw the other day while investigating 
a case. He then starts chasing Jun, who 
was painting on the wall. But when Chun- 
dong arrests Jun, he discovers that he has 
a psychic ability. Jun has painted clues 

of crimes using his ability. He is framed 

as the prime suspect of the homicide case 
because of the painting, but Chun-dong 
intuitively knows he is not the one. This 

is a mystery investigation film utilizing 
the unique element of psychometry. KIM 
Gang-woo appears as Chun-dong and KIM 
Beom as Jun, the psychometry reader. 
They make a good pair. KIM Gang-woo 
shows off his masculinity once again 

like he did in Marine Boy and The Taste 
of Money. KIM Beom is equipped with 
mysterious charm in this film as he 
returns to the screen after a long break. 
This film elaboratively focuses on solving 
a puzzled abduction case while adding 
humor along with the story. The Gifted 
Hands is directed by GWON Hoyeong, 

the director of the mystery thriller 
Parallel Life (2010).by KiMHyun-min 
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Fist of Legend 


T1M2| 4 Jeon-seol-ui Ju-meok 

2013 | TBD | DRAMA/ACTION 

DIRECTOR KANG Woo-suk STARRING HWANG Jung-min, 

YU Jun-sang, YOON Je-moon, LEE Yo-won 

RELEASE DATE Apr 10 

CONTACT CJ E&M Tel +82.2.371.6272/6276 Fax +82.2.371.6340 
heejeon@cj.net/ joung_gon@cj.net, www.cjnet.co.kr/eng 


It’s acommon bluff for a man to claim 
that he was the best fighter around town 
when he was young. But what if it’s true? 
Legendary fighters step into the ring. 
After a reality TV show in which strong 
fighters in bygone days fight each other 

is aired, those who claim to be legendary 
fighters gather one after another. As 
weeks go by, a new surprise awaits and 
the viewing rate sharply increases. Fist of 
Legend by KANG Woo-suk, the director 

of Glove (2010) is based on a webtoon. 
HWANG Jung-min plays the role of a 

man who was a promising boxer as a 
student but currently runs a small noodle 
restaurant. YU Jun-sang’s character was a 
famous fighter around town, but currently 
is now the executive of a company. YOON 
Je-moon plays a gangster who used be 
called ‘mad dog’ at school. The show 

heats up when their past relationship is 
revealed. On top of the great performances 
of the lead actors, the material of reality 
fighting was added. Men will be excited 
about the story by nature. KANG clearly 
wouldn't have wanted to miss out on 


this story as a director specialized in 


masculine films. by KIM Hyun-min 
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LOTTE ENTERTAINMENT 


A Feast of Attractive Character 





LHXO & 510] Nam-jjok-ui-ro Tui-eo 
2013 | 121MIN | COMEDY/DRAMA 


DIRECTOR YIM Soon-rye 

STARRING KIM Yun-seok, OH Yeon-su 
RELEASE DATE Feb 7 

CONTACT 

Lotte Entertainment 

Tel +82.2.3470.3540 

Fax +82.2.3470.3549 

R333@lotte.net 

www.lotte.net 
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South Bound 


One day, CHOI Hae-gap declares the withdrawal 
of his citizenship by saying, “I’m no longer Korean 
from today!” What is this supposed to mean? 

Is he going to immigrate to another country? 

If one wants to withdraw his citizenship, there 
must be a reason. His story is amazing and will 
engage viewers. South Bound is a film about a 
man who never wants to do what he doesn’t like 
to and his family. He cannot help speaking out if 
he has something to say. They believe they don’t 
have to struggle or live the same way as others 
to enjoy happiness. So they embark on a journey 
in search of true happiness. However, the island 
that looked so peaceful until now suddenly falls 
into turmoil. Will CHOI’s family find a smart 
way out of the situation? CHOI Hae-gap is full of 
confidence. He always tries to live up to his faith. 
He cannot stand unfairness in society such as 


national pension fee seemingly charged for no 
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reason, a TV license fee regardless of whether 

he watches T'V or not and school lunches serving 
instant food. In a way, he is the most sound head 
of family because he never closes his eyes to 
wrongdoing. He was also a man of justice when 
he was an activist student. South Bound shows 
us a new side of KIM Yun-seok. While he has 
shown serious and charismatic characters in 
Tazza: The High Rollers, The Yellow Sea and 

The Thieves, we will meet a whole new version 
of him in South Bound. Director YIM Soon- 

rye, who has always made warm and touching 
dramas, like Forever the Moment (2008) has 
crafted another emotional yet cheerful drama. 
As well as OH Yeon-su, who has been a bit remote 
from the screen for a while, currently rising stars 
fill out the rest of the cast such as KIM Sung- 
kyun and HAN Yerri, to form a good harmony. 
What will CHOI Hae-gap do? by) Yong-jin 


An Ethics Lesson 


4 °| S2lst Bun-no-ui Yoon-ri-hak 2013 | 10MIN | THRILLER/DRAMA 


DIRECTOR PARK Myoung-rang 

STARRINGLEE Je-hoon, CHO Jin-woong, KIM Tae-hun, KWAK Do-won, MOON So-ri 
RELEASE DATE Feb 21 

CONTACT Lotte Entertainment 

Tel +82.2.3470.3540 Fax +82.2.3470.3549 

R333@lotte.net, www.lotte.net 


One day, a beautiful university student is murdered. 
After she dies, people who knew her get to know 
each other. As they mix with one another, the 
identities of a bad guy, a brutal man, a worthless 
scum, a coward and a bitchy girl are revealed 

one after another. Each of them is involved in 
wiretapping, loan sharking, murder or adultery. 
As their true colors become known to others, 

a game of survival starts. An Ethics Lesson is 
worthy enough simply for the combination of its 
cast. LEE Je-hoon, who became a big star for his 
role as a naive boy in Architecture 101, a huge hit 
in Korea last year, appears as the bad guy who 
spies on every movement of the university girl 
living next door. He seems like a warmhearted 
neighbor working as a sincere cop during the day, 
but he turns out to be a far different person who is 
obsessed with a twisted love for the next door girl 
at night. Supporting actors including CHO Jin- 
woong, KIM Tae-hun, KWAK Do-won and MOON 
So-ri, who will all add to people’s expectations. Film 
fans are anticipating An Ethics Lesson directed by 
PARK Myoung-rang, the dramatizer of Romantic 
Island (2008), as they await a new thriller. 

by JI Yong-jin 


Mina-Moon-Bang-Gu 
O|L}=e!? Mi-na-mun-bang-gu 2013 | TBD | COMEDY 


DIRECTOR JEONG Ik-hwan 

STARRING CHO! Gang-hee, BONG Tae-gyu 
RELEASE DATE Early 2013 

CONTACT Lotte Entertainment 

Tel +82.2.3470.3540 Fax +82.2.3470.3549 
R333@lotte.net, www.lotte.net 


Mi-na takes over a small stationery store from her father 
when he suddenly falls down. She wants to sell the store 
because it seems only troublesome to her. But it is not as 
easy as she thought. The store’s regular customers force her 
not to sell it. The objections of the little children is hard to 
resist. Mina-Moon-Bang-Gu (Working Title) is a film full of 
memories and nostalgia. CHOI Gang-hee, the actress playing 
Mi-na said, “When I first went to the store, I felt as if I had 
been experiencing a fantasy. It was marvelous because it felt 
like a place from my memories and looked like a completely 
new place at the same time.” Actor BONG Tae-gyu added, 
“As you follow the scene of busy life around school, you will 
become impressed.” The stationery store was built from reality. 
The staff intended to make it look like one from the 1990s 
when they built it. Its old but friendly looking appearance 

as well as its cute interior details and props give off a cozy 
feel in every scene. They modified an actual stationery 

store in front of Gyerim Elementary School in Gyeongyju. 
Mina-Moon-Bang-Gu is a fairy-tale for grownups. Mi-na 
looks ironically warm when she is stressed out because of 
the children bothering her. Games from childhood such as 
top spinning, elastic rope dancing and eraser fights bring 

us back to our past. Props also remind us of the old days. 
Pencil sharpeners, plastic sheets, notebooks and many other 


stationery items are what we used to use as little kids. by}! Yong-jin 
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Its PT CIW, 


Macho Mans and Kind Mans 








a 
New World 


AlA1|74] Sin-se-gye 2013 | TBD | CRIME/DRAMA 


DIRECTOR PARK Hoon-jung STARRINGLEE Jung-jae, CHO! Min-shik, HWANG Jung-min 
RELEASE DATE Feb 21CONTACT NEW Tel +82.2.569.8777 Fax +82.2.569.9466, cineinfo@finecut.co.kr, www.finecut.co.kr 


New World is a typical Korean gangster film about the confrontation between a criminal 
eroup and the police. To be true to its genre, it deals with faith, conspiracy and betrayal 
all at once. One of the two main characters is an undercover cop intending to make 

a wholesale arrest of a gang and the other is the second-in-command in a criminal 
syndicate. The leader of the Investigation Planning Team of the National Police Agency, 
Mr. KANG (CHOI Min-shik) devises an infiltration plan to bring down ‘Gold Moon, the 
biggest criminal organization in Korea. Then the rookie cop LEE Ja-seong (LEE Jung- 
jae) takes the mission. Eight years later, LEE gains the confidence of the under boss of 
‘Gold Moon’, JEONG Cheong and becomes his right-hand man. One day, when the head 
of ‘Gold Moon’ dies, finding the right person to take over is the biggest issue of the group. 
KANG, obsessed with succeeding in his mission, pushes LEE a bit too hard and LEE 
starts being afraid that his identity might be revealed. His worries get even bigger as he 
thinks the police might dump him. On top of that, JEONG treats him like a real brother. 
There are three characters at the center of the story, but the film focuses more on the 
conflictual relationship between the two groups rather than the people. It is because the 
director wanted to lay the focus on how power is formed around the center of power. The 
police sets up a sneaky plot while the gangs get along with each other like real brothers. 
The film then flings the question to the audience of who is good and who is evil. New 
World made waves early on when the cast comprising Korea’s best actors became known 
to the public. People are expecting much from the combination of LEE Jung-jae of The 
Thieves, CHOI Min-shik of Old Boy (2003) and I Saw the Devil (2010) and HWANG 
Jung-min of A Bittersweet Life (2005) and The Unjust. This film is the sophomore 

film of PARK Hoon-jung who wrote the scripts of [Saw the Devil. by LEE Eun-sun 
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a PAA, 


Miracle in Cell No. 7 


7HEFO| “1 Chil-beon-bang-ui Seon-mul 
2012 | 121MIN | COMEDY/ACTION 


DIRECTOR LEE Hwan-kyung 

STARRING RYU Seung-ryong, OH Dal-soo, PARK Won-sang, 
KIM Jung-tae, GAL So-won, PARK Shin-hye 

RELEASE DATE Jan 23 

CONTACT NEW Tel +82.2.569.8777 Fax +82.2.569.9466 
cineinfo@ finecut.co.kr, www.finecut.co.kr 


Yong-gu (RYU Seung-ryong) is mentally 
disabled and has the intelligence of a 
6-year-old boy. His life is obviously tough, 
but he is always happy living with his 
extremely adorable daughter Ye-seung 
(GAL So-won). But unfortunately, he 

gets into an unexpected situation and is 
forced to part from his lovely daughter. 
He is falsely accused of raping and killing 
a little girl. He is put into such an unfair 
situation, but his cell mates are charmed 
by his pure and innocent personality 

and decide to surprise him. They concost 
a plan to carry Ye-seung to the cell ina 
box. Then the cute little girl starts living 
with the criminals in the prison. The 
director of this film, LEEK Hwan-kyung, 
has made many interesting and moving 
films such as Lump of Sugar (2006) and 
Champ. Like his previous works, this film 
also looks like an innocent and beautiful 
fairy-tale. What is most remarkable is 
RYU’s acting. In previous films such as 
War of the Arrows, AllAbout My Wite 
and Masquerade, he has shown his ample 
skill. He didn’t overact in his role as an 
intellectually challenged man. RYU’s 
acting makes a good film even better. 

by LEE Eun-sun 
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Man on the Edge 


HI 74Ef Bak-su-geon-dal 
2013 | 127MIN | COMEDY 


DIRECTOR JO Jin-kyu STARRING PARK Shin-yang, 
JEONG Hye-young, UHM Ji-won, KIM Jung-tae 
RELEASE DATE Jan3 

CONTACT Showbox/Mediaplex Inc. 

Tel +82.2.3218.5636 Fax +82.2.3444.6688 
Sales@showbox.co.kr www.showbox.co.kr/english 


Gwang-ho (PARK Shin-yang) is half 
gangster, half shaman. He was doing just 
fine until his palm line changed after he 
was attacked with a knife during a battle 
against another gang. Later when he 
goes and sees a shaman to drive away all 
his bad luck, he learns that he has to be 


possessed in order to survive. Van on the 


Edge shows the unfortunate routine of 


Gwang-ho who lives as a shaman during 
the day and a gangster at night. This double 
life is interesting because the two jobs he 
juggles in between seem to be at completely 
opposite ends. It gets even funnier when 
Gwang-ho behaves like a woman because 
he is possessed with a female ghost. 
PARK’s acting is particularly worthwhile. 
Breaking from his serious image, he melts 
into the character as he dresses up as a 
woman for comedy. Supporting actors 
including KIM Jung-tae, KIM Sung-kyun, 
UHM Ji-won, CHO Jin-woong and YUN 
Song-i who all make the film even better. 

It is a welcome guest to the Korean film 


circle which hasn't met a hit comedy 


film for a long time. by BAEK Jong-hyun 





My Paparotti 


LfQ| T}t}=E| Na-uiPa-pa-ro-ti 
2013 | TBD | DRAMA 


DIRECTOR YOON Jong-chan 

STARRING HAN Suk-kyu, LEE Je-hoon 

RELEASE DATE Mar 

CONTACT Showbox/Mediaplex Inc. 

Tel +82.2.3218.5636 Fax +82.2.3444.6688 
Sales@showbox.co.kr www.showbox.co.kr/english 


KM Culture, a company that has proved 
its ticket selling power with well made and 
popular films such as 200 Pounds Beauty, 
a romantic comedy brightly satirizing the 
social atmosphere obsessed with beauty 
and Take Off, a human sports drama, is 
going to release My Paparotti. As the title 
hints at, it’s a film about music. The story 
follows the tough situations between a 
music teacher and one of his pupils. Sang- 
jin (HAN Suk-kyu) was a promising 
vocalist, but somehow he loses hope and 
ends up killing time at an arts high school. 
Jang-ho (LEE Je-hoon) is a high school 
student, but he is more like a gangster. 
They seem miles apart but music connects 
them. Jang-ho, dreaming to be a great 
vocalist like Luciano Pavarotti although 
he is a gangster in reality, makes an effort 
to realize his dream after he meets Sang- 
jin. Sang-jin also regains his ambition 

as he recognizes the talent of Jang-ho. 
YOON Jong-chan, who directed Gooseflesh 
(2001) and Am Happy (2008), is back with 
his first film in four years. The synergy 
between the national star HAN Suk-kyu 
and the future star LEE Je-hoon is worthy 
of expectations. 

by BAEK Jong-hyun 





How to Use Guys With 
Secret Tips 


LIX}A}241341 Nam-ja-sa-yong-seol-myeong-seo 
2013 | 116MIN | ROMANCE/COMEDY 


DIRECTOR LEE Won-suk 

STARRINGLEE Si-young, OH Jeong-se, PARK Yeong-gyu 
RELEASE DATE Feb 14 

CONTACT Showbox/Mediaplex Inc. 

Tel +82.2.3218.5636 Fax +82.2.3444.6688 
Sales@showbox.co.kr www.showbox.co.kr/english 


What if there were a tutorial that shows 
women how to control men as they please? 
Women couldn't be more excited than 
having such a thing. How to Use Guys 
With Secret Tips is a romantic comedy 
about a woman who finds a video that 
gives her secret tips about how to attract 
men. CHOI Bo-na (LEE Si-young) is 
ostracized at work because she doesn’t 

get along well with men, but the tables 
are turned. The unattractive woman 
CHOI Bo-na turns into a seductive lady 
through the tutorial and finds her true 
love. In the tutorial are several funny 

tips such as ‘stare at him vacantly for 

3~5 seconds, ‘show 6 teeth when smiling,’ 
‘make him approach by whispering with a 
quiet voice’ and ‘sit close to him for secret 
touches.’ How to Use Guys With Secret 
Tips is expected to play off the effect 

of bold materials and the cast’s great 
facial expressions. LEE is ready to make 
audiences laugh again like she did with 
her lively lines in Couples and Meet the In- 
Laws. LEE will show off an eye-catching 
transformation from a moody and 
unattractive woman to a gorgeous lady. 

by BAEK Jong-hyun 


www.koreanfilm.or.kr 55 





L 
Horny Family 


His Bae-ggob 
2013 | 94MIN | ROMANCE/COMEDY 


DIRECTOR PARK Bo-sang 

STARRING KIM Seung-woo, LEE Mi-sook, CHUN Ho-jin, KIM Hyo-jin 
RELEASE DATE Jan 17 

CONTACT Time Story Group Tel +82.2.324.0469 Fax +82.2.324.0451 
alicemj7@timestorygroup.com, www.timestorygroup.com 


Horny Family is a sexual comedy about 
the love affairs of an elite family. Professor 
SEO Jeong-min (CHUN Ho-jin) and his 
family seem to be leading a perfect life. 
Yet they have dirty secrets. Each member 
has an immoral intimacy. Professor SEO 
appears to be a devoted husband, but he 
has an affair with one of his young pupils 
Yun-jeong (KIM Hyo-jin). His wife Hye- 
gyeong (LEE Mi-sook) is not as virtuous as 
she looks. One day, she is strongly tempted 
after she receives a suggestion to become 

a nude model from Sang-yong (KIM 
Seung-woo), a photographer she meets 
accidently. She visits the photographer’s 
place every night, hiding her actual 
intention. Their daughter is engaged, but 
she has a relationship with another man. 
They are a nasty family. The tiltle ‘Horny 
Family explains much of the film. The film 
throws an impudent subject about the ‘art 
of cheating’ in a funny way by showing 
audiences how to balance family peace and 
thrilling romance at the same time. The 
sexual comedy with Chungmuro’s top class 
actors, CHUN Ho-jin, LEE Mi-sook, KIM 
Seung-woo and KIM Hyo7-jin, is worthy of 


people’s expectations. This is a commercial 


movie directed by PARK Bo-sang. 
by LEE Eun-sun 
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The Trip Around the World 


MAILE Se-gye-il-ju 
2013 | 91MIN | COMEDY/DRAMA 
DIRECTOR LEE Hyang-bae 


STARRING KIM Jung-tae, PARK Ha-yeong, GU Seung-hyeon 
RELEASE DATE Apr 

CONTACT Time Story Group Tel +82.2.324.0469 Fax +82.2.324.0451 
alicemj7@timestorygroup.com, www.timestorygroup.com 
The little siblings Ji-ho (PARK Ha- 
yeong) and Seon-ho (GU Seung-hyeon) 
live on their own without a protector. 
They lost their mother to a hit-and- 

run accident and their father has 

been wandering all around the nation 
trying to catch the culprit. But they 
valiantly live everyday loving each 
other. One day, they receive a phone call 
from the police station, which makes 
them misunderstand that their father 
has been abducted without a second 
thought. They put on the mask of an 
animation hero’s face and embark 

on searching for their father, but the 
long journey to where their father is 
spans dozens of kilometers. Will the 
siblings eventually find and meet him? 
The Trip Around the World (working 
title) is a road movie about two 
children meeting various people and 
experiencing many things along the 
way. PARK Ha-yeong and GU Seung- 
hyeon show brilliant acting skills and 
prove why they were chosen out of 
hundreds of audition applicants. One of 


the busiest supportings actor of recent 


times, KIM Jung-tae appears as Hyeon- 
bae, the father of the little siblings. 


by LEE Eun-sun 








ciner FILM DISTRIBUTIONC O M PAN Y 


Lovely Documentaries 








Sea of Butterfly 


L}H|2} HEC} Na-bi-waBa-da 
2013 | 89MIN | DOCUMENTARY 


DIRECTOR PARK Bae-il 

STARRING NO Jae-nyeon, KANG Woo-yeong 

RELEASE DATE Jan 24 

CONTACT Cinema DAL Tel +82.2.337.2135 Fax +82.2.325.2137 
cinemadal@cinemadal.com, www.cinemadal.com 


Sea of Butterfly is a documentary that 
portrays the process experienced by Jae 
nyeon and Woo-yeong as they get married 
to each other although they have a big 

age difference of over a dozen years. 

It delicately shows the psychology of a 
man and a woman who are about to get 
married. Jae-nyeon is not confident that 
she can live as a wife and daughter-in-law 
after the wedding while Woo-yeong insists 
that she should count on him. Moreover, 
the reality seems even colder when they 
remember that they are different from 
most other people. They eventually get 
married, but the life they have to lead is 
as harsh as the sea of which the depth is 
not known. The title of the film was taken 
from a poem written by the poet KIM Gi- 
rim. In the poem is a part that satirizes the 
wedding custom in the patriarchal system. 
At the wedding, the officiant says, “A wife 
is to be obedient, submissive and respectful 
to her husband.” This clearly shows the 
patriarchal side of the marriage system 

in Korea. After all, ‘butterfly and ‘sea’ are 
metaphors for love and marriage. Sea of 
Butterfly is a story of Woo-yeong and Jae- 
nyeon, and it also applies to all the couples 
about to get married. 

by LEE Eun-sun 





Goodbye Homerun 


SH}0| =+ Gut-ba-iHom-reon 
2013 | 84MIN | DOCUMENTARY 


DIRECTOR LEE Jeong-ho 

STARRING Wonju High School's Baseball Team 

RELEASE DATE Feb 

CONTACT Cinema DAL Tel +82.2.337.2135 Fax +82.2.325.2137 
cinemadal@cinemadal.com, www.cinemadal.com 


Goodbye Homerun is a coming-of-age film 
about the baseball team of Wonju High 
School standing at the crossroads of their 
lives. The films shows the hidden side 

of professional baseball where only 70 
players out of 700 graduates are picked 
by professional teams every year. The 
story 1s very touching as Wonju High 
School’s baseball players miraculously 
come back to win from behind, despite 
the deep desperation accrued over 

their consecutive loses. It also is very 
exciting as a sports film. The leading 
actors were never willing to stop their 
challenge to get at least one win. The 
realization of their dream is portrayed 
spectacularly. The players waiting for a 
‘Goodbye Homerun’ (a homerun hit at the 
bottom of 9th to finish the game) remind 
audiences of how today’s people live 
tirelessly. What the passionate players 
show audiences is not just baseball but 
the meaning of life. When viewers watch 
Wonju Highschool’s baseball team, called 
by the unpleasant title of ‘losing team’, 
manage to win in the end, they will even 
feel calm. Another charming point of 

the film is that the tension of baseball is 
emphasized by the soundtrack performed 


by an independent band. by LEE Eun-sun 








Smaller but Stronger Movies 


— 





Sunshine Boys 


1999, Hs] 1999, Myeon-hoe 
2013 | 85MIN |DRAMA 


DIRECTOR KIM Tae-gon 

STARRING SIM Hee-sub, AHN Jae-hong, KIM Chang-hwan, KIM Kkobbi 
RELEASE DATE Feb 21 

CONTACT INDIESTORY Tel +82.2.722.6051 Fax +82.2.722.6055 
indiestory@indiestory.com, www.indiestory.com 


Sunshine Boys is a genuine youth drama. 
Sang-won, Seung-jun and Min-wook went 
to the same high school, but they became 
distant from each other one year following 
their graduation. One day near the end of 
the year, Seung-jun and Sang-won go to 
Cheorwon, Gangwon-do, where Min-wook is 
serving 1n the military. As the visiting time 
approaches, Seung-jun looks uncomfortable 
and seems to be hiding something from 
Sang-won. In fact, Seung-jun brought a 
letter from Min-wook’s girlfriend Esther 
that says good bye to him. They decide not 
to let Min-wook know about the letter at 

all and do their best to make him happy. 
Naive enough, they never knew what 
instincts were lying in them until a young 
lady shows up in front of them. The story 
of Sunshine Boys was written based on the 
director’s personal experience. The best part 
of the film is that the actors’ performances 
seem very real. SHIM Hee-sub who plays 
the role of Sang-won developed his skills 

on the stage and his nick name is ‘Another 
PARK Hae-il” AHN Jae-hong, acting as 
Seung-jun, was picked by HONG Sangsoo 
and debuted as a student in The Day He 
Arrives. KIM Chang-hwan, appearing as 
Min-wook, received attention when he 
acted in Mirage and U_FE-O. byjiYong-jin 





Jeju Prayer 


H[t4 Bi-nyeom 
2013 | SOMIN | DOCUMENTARY 


DIRECTOR IM Heung-soon 

STARRING KANG Sang-hui, KANG Sang-mun, HAN Sin-hwa 
RELEASE DATE Mar 

CONTACT INDIESTORY Tel +82.2.722.6051 Fax +82.2.722.6055 
indiestory@indiestory.com, www.indiestory.com 


Jeju Prayer is a historical documentary 
about Jeju Island and the islanders sacrificed 
during the Jejyu Uprising. The film looks at 
the life of the elderly woman KANG Sang- 
hui who lives at Nabeup-ri, Aewol-eup, 

Jeju Island to recall the tragic moment in 
history. KANG lost her husband KIM Bong- 
su to the Jeju Uprising. Jeju Island 1s still 

a hot potato. When there was controversy 
about the Navy base at Gangjeong Village in 
Seogwiporsi, Jeju Island there were banners 
saying, “The Vindictive Spirits of the Jeju 
Uprising are Wailing.” This demonstrates 
that the Jeyu Uprising and the Navy base 
case are not really different from each other. 
The camera wanders around like a ghost 
and drops by Nabeup'ri, Gasi-ri, Gangjeong 
Village and even Osaka, Japan to find and 
uncover the truth. Then it returns to the 
front yard of the house where she lives. 
Finally, it looks into the life of the senior 
woman who has kept a rusty saw hidden. 
(It’s a common custom in Jeju Island to 

keep a sharp piece of metal like a saw 
underneath when one has a nightmare.) IM 
majored in arts and conducted art projects 
of photography, video and installation art 

to deal with local issues and problems of 


communities as well as personal history. ' 


by Ji Yong-jin 
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Year of Production Filming StartDate Filming End Date piel Genre Director OFT 
2012 16-Apr-2012 13-Sep-2012 The Berlin File Action RYOO Seung-wan HA Jung-woo, HAN Suk-kyu, RYOO Seung-bum 
2012 27-May-2012 27-Sep-2012 South Bound Comedy, Drama YIM Soon-rye KIM Yun-seok, OH Yeon-su, KIM Sung-kyun 
2012 16-Jun-2012 14-Sep-2012 New World Action PARK Hoon-jung LEE Jung-jae, CHO! Min-shik, HWANG Jung-min 
2012 Nobody's Daughter Haewon Drama HONG Sangsoo LEE Sun-kyun, JUNG Eun-chae, KIM Eui-sung 
2012 27-Jan-2012 8-Feb-2012 Sunshine Boys Drama KIM Tae-gon SIM Hee-sub, KIM Chang-hwan, AHN Jae-hong 
2012 Jiseul Drama O Muel LEE Kyoung-jun, HONG Sang-pyo, MUN Seok-bum 
2011 5-Nov-2010 30-Nov-2010 AFish Mystery PARK Hong-min LEE Jang-hoon, KIM Sun-bin, CHOI So-eun 
2011 15-May-2011 15-Aug-2011 City in Blossom Drama KIM Young-bin KWON Hyun-sang, LEE Yu-na 
2011 10-Oct-2011 30-Nov-2011 Invitation Drama KIM In-shik YEA Ji-won, CHO! Woo-je 
2012 6-Sep-2011 18-Dec-2011 We Were There Documentary, Adventure PARK Jun-ki 
2011 12-Nov-2011 24-Dec-2011 Kong's Family Family Comedy NAM Ki-woong KIM Byoung-ok, YOON Da-kyung, SHIM Eun-jin 
2011 15-Nov-2010 14-Dec-2010 Where are to go Drama JIN Seung-hyun KIM Gyu-ri, U Gun 
2011 Jan-2011 Jun-2011 From Seoul To Varanasi Romance, Drama JEON Kyu-hwan YOON Dong-hwan, CHO! Won-jeong, SHIN Ye-an 
2010 12-Aug-2010 25-Sep-2010 Honey , I'm Back (Working Title) Comedy, Drama NO Zin-soo SON Byong-ho, LEE A-hyeon, KIM Min-ki 
2010 7-Jul-2010 9-Nov-2010 A Piano on the Sea Melodrama, Romance SONG Dong-yun JO An, YU In-yeong, JO Min-gi 
2012 17-May-2012 A-Jun-2012 Azooma Drama, Thriller LEE Ji-seung JANG Young-nam, MA Dong-seok, HWANG Tae-gwang 
2012 Jul-2011 Oct-2011 Sleepless Night Drama JANG Kun-jae KIM Su-hyun, KIM Joo-ryeong 
2012 27-Aug-2012 18-Dec-2012 The Huntresses Action, History PARK Jae-hyun HA Ji-won, KANG Ye-won, Ga-in 
2012 24-Sep-2012 12-Dec-2012 Hospice Band Drama NAM Taek-su LEE Hong-ki, BAEK Jin-hee, MA Dong-seok 
2012 28-Jul-2012 A-Dec-2012 Running Man Action, Drama CHO Dong-oh SHIN Ha-kyun, LEE Min-ho, KIM Sang-ho 
2012 15-Jul-2012 28-Nov-2012 Fist of Legend Action, Drama KANG Woo-suk HWANG Jung-min, JANG Won-jong, YU Jun-sang 
2012 4-Oct-2012 6-Nov-2012 Jin-yeong (Working Title) Romantic Comedy LEE Seong-eun KIM Min-sun, PARK Won-sang, YOON So-jung 
2012 11-May-2012 11-Oct-2012 Flu Horror, Thriller KIM Sung-soo JANG Hyuk, SOO Ae, CHA In-pyo, PARK Jung-min 
2012 6-Jul-2012 7-Oct-2012 Anonymous (Working Title) Mystery, Thriller KIM Sung-soo NISHIJIMA Hidetoshi, KIM Hyo-jin 
2012 13-Mar-2012 Oct-2012 The Ultimate Negotiator (Working Title) Action YI Seung-jun SOL Kyung-gu, MOON So-ri, Daniel Henney 
2012 12-Aug-2012 19-Sep-2012 A Silent Man (Working Title) Thriller JEON Kyu-hwan YOON Dong-hwan, KIM Sung-min 
2012 20-Feb-2012 5-Sep-2012 Mr. Go Comedy, Drama KIM Yong-hwa Jiao Xu, SUNG Dong-il 
2012 18-Jul-2012 3-Sep-2012 Fury and Ethics (Working Title) Thriller, Drama PARK Myeong-rang LEE Je-hoon, CHO Jin-woong, KIM Tae-hun 
2012 9-Jun-2012 2-Aug-2012 Pluto Drama SHIN Su-won LEE Da-wit, KIM Kkobbi, SEONG Jun 
2012 16-Apr-2012 14-Jul-2012 Snowpiercer Sci-Fi, Action BONG Joon-ho SONG Kang-ho, John HURT, Chris EVANS 
2012 10-Apr-2012 8-May-2012 El Condor Pasa (Working Title) Drama SONG Jae-yong KANG Ye-won, KAWSAY 
2012 22-Feb-2012 30-Apr-2012 Around the World (Working Title) Drama Y| Hang-pae KIM Jung-tae, PARK Ha-yeong, GU Seung-hyeon 
2012 1-Mar-2012 19-Apr-2012 Melo Drama Roy LEE KIM Hye-na, LEE Sun-ho 
2012 26-Jan-2012 2-Apr-2012 Mai Ratima Drama YOO Ji-tae BAE Soo-bin, SO Yu-jin 
2011 9-Oct-2011 21-Nov-2011 Holy and Wan (Working Title) Drama PARK Byeong-hwan SHIN Yi, Min-a, JEONG Ae-yeon 
2012 5-Sep-2011 7-Oct-2011 Coin Locker Drama KIM Tae-kyung LEE Yeong-hoon, SON Yeo-eun 
2012 25-May-2011 20-Jul-2011 Tumbleweed Drama LEE Duk-hee IM Chang-jung, AN Nae-sang, CHUNG Sung-hwa 
2010 8-May-2010 13-Dec-2010 Arirang Sonata (Working Title) Documentary PARK Beom-hun KIM Cheol-woong 
2012 10-Dec-2012 Hwayi (Working Title) Action, Thriller JANG Joon-hwan KIM Yun-seok, CHO Jin-woong, JANG Hyun-sung 
2012 Rough Play Drama SHIN Yeon-shick LEE Jun, YANG Dong-keun, SEO Yeong-hee 
2013 31-Oct-2012 Two Boys (Working Title) Family, Drama JEON Kyu-hwan CHA In-pyo, LEE Tae-ran 
2012 28-Oct-2012 Surveillance (Working Title) Crima, Action JOH Ui-seok SOL Kyung-gu, JUNG Woo-sung, HAN Hyo-joo 
2012 18-Oct-2012 12-Jan-2013 A Family Reunion (Working Title) Drama SONG Hae-sung PARK Hae-il, YOON Je-moon, KONG Hyo-jin 
2013 15-Sep-2012 The Face Reader History HAN Chae-rim SONG Kang-ho, LEE Jung-jae, BAEK Yoon-shik 
2013 The Way Home (Working Title) Drama PANG Eun-jin KO Soo, JEON Do-yeon 
2012 Dec-2012 Wandering Blade (Working Title) Thriller, Crime LEE Jeong-ho JUNG Jae-young, LEE Sung-min 
2013 Early 2013 Kundo: Age of the Rampant (Working Title) Action YOON Jong-bin HA Jung-woo, GANG Dong-won 
2012 Late 2012 In Chase of Sharks (Working Title) Action, Adventure LIM Charn-sang 
2012 Late 2012 Top Star (Working Title) Drama PARK Joong-hoon 
2012 Dec-2012 Fly Me to the Moon (Working Title) Romantic Comedy KWON Soo-kyung 
2013 Early 2013 Temple Stay (Working Title) Family, Adventure JK Youn 
2013 Early 2013 Green Fee (Working Title) Drama 


When you visit a foreign country to attend an international film festival or film market, it is useful to know what the film industry is like 
there. Furthermore, you may be curious about how things are going with films in production. This page will provide you with summarized 
information about films you might be interested in for sales, co-production, business meetings and inquiries about invitation. 
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CJE&M Filmmaker R & K, CU E&M 02-544-7333 31-Jan-2013 
Lotte Ent. Spider Film, Film Train 02-3470-3569 7-Feb-2013 Based on a Japanese novel written by OKUDA Hideo 
FINECUT Sanai Pictures, Peppermint & Company 02-796-8204 21-Feb-2013 
FINECUT Jeonwonsa Film 02-540-3824 Feb-2013 Invited to the competition section of the Berlin International Film Festival 2013 
INDIESTORY Gwanghwamun Cinema 02-722-6051 Feb-2013 Invited to the ‘Korean Cinema Today - Vision’ section of BIFF 2012 
INDIESTORY Japari Film 02-3672-0181 Mar-2013 Invited to the World Cinema Dramatic Film Competition section of the Sundance Film Festival 2013 
Mirovision Dima Ent. 02-3443-2568 Early 2013 Invited to the Tiger Awards section of the International Film Festival Rotterdam 2012 
Mirovision Indiecom Media 02-3443-2574 Early 2013 Chosen by KOFIC for cash support for post-production of independent films in 2011 
Mirovision Indiecom Media 02-3443-2574 Early 2013 Approved by KOFIC as an artistic film in 2012 
Magenta Film Early 2013 Chosen by KOFIC for cash support for post-production of independent films in 2012 
EOOT 02-3275-3675 Early 2013 Chosen by KOFIC for cash support for post-production of independent films in 2012 
JINJIN Ent. Film JINJIN Ent. Film 02-784-5060 Early 2013 Approved by KOFIC as an artistic film in 2011 
Time Story Group Treefilm 02-324-0469 Early 2013 Invited to the Panorama section of the Berlin International Film Festival 2012 
Time Story Group Time Story Group 02-324-0469 Early 2013 Chosen by KOFIC for support for production of artistic films in 2008 
Yumin Ent. 02-798-4119 Early 2013 Approved by KOFIC as an artistic film in 2011 
Cinema Factory Early 2013 Best Actress award at DGK Awards of BIFF 2012 
INDIESTORY Mocushura 02-722-6051 Early 2013 Jury's Special Mention at the International Competition section of the Three Continents Festival 2012 
Showbox/Mediaplex Inc Wellmade Film 02-3218-5641 Early 2013 
Hong Film, SOO FILM 02-514-2184 Early 2013 Korean-Japanese global project 
20th Century Fox Korea Creapictures 02-3442-7654 Early 2013 Korean-American global project 
CJE&M Cinema Service 02-2001-8805 Apr-2013 
INDIESTORY 02-722-6052 Early 2013 Production supported by KOCCA 
CJE&M i Love Cinema 02-6005-6710 Early 2013 
Lotte Ent. Apolon Cinema, Lotte Ent. 02-3470-3569 Early 2013 Korean-Japanese global project 
CJE&M JK Film, CU E&M 02-517-9904 summer 2013 
Treefilm Early 2013 Chosen by KOFIC for support for projecting and development of Korean films in 2011 
Showbox/Mediaplex Inc Dexter Film, Contents | 02-3218-5662 Summer 2013 
Lotte Ent. TPS Company, Saram Ent. 02-2135-1570 Early 2013 Chosen by KOFIC for staff expenses support in 2012 
CJE&M SH FILM Early 2013 Invited to the ‘Korea Cinema Today - Vision’ section of BIFF 2012 
CJE&M Moho Film, OPUS Pictures, CU E&M 02-371-6114 Summer 2013 Global project 
Time Story Group Grim Brothers 02-324-0469 Early 2013 Invited to the ‘Korean Music Film Now’ section of JIMFF 2012 
Time Story Group Luna 02-324-0469 Feb-2013 Korean-Japanese global project 
Plus F Pictures 02-514-5115 Early 2013 Invited to the ‘Korea Cinema Today - Vision’ section of BIFF 2012 
Lotte Ent. YOO Movie 02-3470-3569 Early 2013 Invited to the ‘Korea Cinema Today - Vision’ section of BIFF 2012 
Friday Ent. 02-549-1580 Early 2013 Chosen by KOFIC for support for post-production of independent films in 2012 
Mountain Pictures Mountain Pictures 02-3789-8847 Early 2013 Chosen by KOFIC for production support in 2011 
Mirovision Aram Pictures 02-324-0469 Early 2013 Invited to the ‘Korea Cinema Today - Panorama’ section of BIFF 2012 
Smile Cine Smile Cine 02-454-3363 Early 2013 Chosen by SFC for production support in 2010 
Showbox/Mediaplex Inc NOW FILM 02-3218-5641 Late 2013 
Treefilm Early 2013 Chosen by KOFIC for staff expenses support in 2012 
NEW ZIP CINEMA 02-3490-9300 2013 
CJE&M Invent Stone 02-535-1604 Early 2013 
Showbox/Mediaplex Inc JupiterFilm 02-3218-5641 Early 2013 
Biham 02-332-2027 
CJE&M Echo Film 02-371-6114 Late 2013 Based ona Japanese novel written by HIGASHINO Keigo 
Showbox/Mediaplex Inc Moonlight Pictures, Showbox/Mediaplex 02-3218-5641 Late 2013 
NEW Simmian, NEW 02-3490-9300 Late 2013 Korean-Chinese global project 
Lotte Ent. Se-um Pictures 02-6959-1717 Late 2013 
K&Ent., BADA FILM 02-2106-7570 Early 2013 Korean-Japanese global project 
CJE&M JK Film 02-517-9904 Korean-American global project 
Cinema Dream Late 2013 The Best Scenario award at the KOFIC Scenario Market 2010 
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VIEW 


The Current State of Korean 
Low-Budget Films 


When we say the Korean film industry,” 
these words imply the idea of a certain 
environment or system in which Korean 
films are produced. Obviously, each 
individual film production faces a unique 
set of circumstances, and so some films are 
more difficult to make than others. But 
when we step back and look at the films 
made in Korea in the present day, two 
broad groupings emerge. What we might 
call the commercial film industry enjoyed 
one of its best years ever in 2012. Led by the 
investor-distributors CJ E&M, Showbox/ 
Mediaplex, and Lotte Entertainment, 
established film companies produced about 
70 films that received wide releases and 
together sold more than 110 million tickets. 
Yes, this is an average of more than 1.5 
million tickets (~US $10 million) per film. 


But there were another 100 Korean 

films released in 2012 that fall into a 
somewhat different category. Most Korean 
moviegoers, unless they were paying close 
attention, might not be aware of many of 
these works. Whereas commercial releases 
typically play on anywhere from 300 to 
1000 screens, most low-budget films play 
on less than 20. Lacking the budget for an 
extensive marketing campaign, they rely 
on a small group of cinephiles and the film- 
related press to spread word-of-mouth and 
attract additional viewers. A box office 
score of 10,000 admissions is generally 


considered to be a solid success. There’s no 
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question that such films face an uphill 
climb at the box office, but despite this, the 
number of these low-budget films being 


made continues to increase year by year. 


This is a comparatively new phenomenon. 
In statistical reports, the Korean Film 
Council often defines “low-budget” as films 
made for under 1 billion won ($950,000), 
excluding P&A costs (though most of the 
100 films mentioned above were budgeted 
at a much lower level). In 2004, there 
were only three such films that received a 
commercial release in theaters. Since that 
time, developments in technology have 
made it much easier to shoot low-budget 
films. At the same time, specialty theaters 
like the KOFIC-sponsored IndiePlus, 


the grassroots-supported Indiespace, 


Nobody's Daughter Haewon 


Tt 
| 
| 


and Movie Collage, a specialty division of 
multiplex chain CGV, have provided venues 
for small scale films. From the year 2009, 
the number of low-budget films released 

in theaters began to exceed the number 


of mainstream commercial releases. 


Given the large number of low-budget 
films being shot in Korea, and the vastly 
different circumstances surrounding their 
production and release, it makes sense to 
think of them separately from mainstream 
productions. This sector of the film 
industry encompasses both features and 
documentaries made in the independent 
film community, and also low-budget 
genre films and other works that are not 
typically thought of as being “independent 


film.” In recent years, the diversity of low- 





budget films has expanded noticeably, 
and many critics have pointed to the 


high quality of many low-budget films. 


In fact, even if you excluded the 70 
mainstream features that dominated the 
box office in 2012, Korean cinema could 
still lay claim to the Golden Lion at Venice 
(KIM Ki-duk’s Pieta), a competition slot 

at Cannes (HONG Sangsoo’s Jn Another 
Country), a Special Jury Award and Best 
Actor Award from Tokyo (KANG Yi- 
kwan’s Juvenile Offender), and a grand 
prize from the International Documentary 
Film Festival Amsterdam (YI Seung- 

jun’s Planet of Snail). Veteran director 
CHUNG Ji-young’s National Security, 
about the torture of a well known 
democracy activist in the 1980s, was 

one of the most talked about premieres 

at the 2012 Busan International Film 
Festival. More recently, O Muel’s /iseul 
screened in the World Cinema Dramatic 
Competition at Sundance, and Berlin as 
usual is screening many low-budget films 
from Korea, including HONG Sangsoo’s 
Nobodys Daughter Haewon in competition 
and LEE Don-ku’s Fatal, LEESONG Hee- 
il’s White Night, SHIN Su-won’s Pluto, 
KIM Dong-ho’s Jury and E J-Yong’s 
Behind the Camera: Why Mr. E Went to 


Hollywood in other sections of the festival. 


The festival success of these and other 
films suggests that in terms of creativity, 
Korea’s low-budget sector is doing well. 
But of course, most filmmakers aspire to 
reach an audience not only at local and 
international film festivals, but also in 
ordinary theaters. Rarely, a low-budget 
film breaks through and becomes widely 
known among ordinary moviegoers 

in Korea, as when the documentary 

Old Partner sold a shocking 3 million 
tickets during its release in early 2009. 


Other successes include Breathless 


(2008) by YANG Ik-june which set a new 
bar for independent films with 123,000 
admissions; or the school graduation 
work Bleak Night (2010) by YOON 
Sung-hyun which sold a respectable 
23,000 tickets and helped to launch the 


career of young actor LEE Je-hoon. 


In the past year, documentaries have 

done particularly well, and observers do 
sense that there is an expanding audience 
for such works. Two Doors, a harrowing 
documentary about multiple deaths 

that occured during a confrontation 
between police and displaced residents in 
Yongsan, Seoul, grossed a surprising 74,000 
admissions over the summer. Talking 
Architect, a documentary by JEONG 
Jae-eun (Take Care of My Cat) about the 
late architect Jeong Gi-yong rode strong 
word-of-mouth to gross just under 40,000 
tickets. The award-winning Planet of Snail, 
which also opened in the UK, took 19,000 
admissions, while the Christian-themed 
documentary Han Gyungzik took 18,000 
admissions and the political documentary 
Remembrance of MB sold 15,000 admissions. 


Among fiction films, KIM Ki-duk’s Pieta 

1s a special case because of the wide press 
coverage surrounding its Golden Lion win, 
and the fame of its director. Ultimately the 
film sold 603,000 tickets, more than any 
other previous work by KIM except for Bad 
Guy (2002). Director CHUNG Ji-young also 
rode the momentum of the stunning 3.4 
million admissions score for his previous 
feature Unbowed from early 2012 to position 
the release of National Security. The latter 
film ended up with 333,000 admissions, 
amid indications that some viewers were 


kept away by the strong subject matter. 


Numbers aside, it appears that general 
audiences’ awareness of low-budget 


films, and the disadvantages they face in 
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Korea’s distribution sector, is increasing. 
In November, director MIN Boung-hun 
angrily announced that he was pulling 
his independent film 7ouch shortly 

after its release in protest over theaters’ 
practice of relegating low-budget films to 
disadvantageous time slots. The story was 
then picked up by a surprising number 
of media outlets. Nonetheless, 1t remains 
very difficult to publicize individual low- 
budget films in the current marketplace. 
The level of public funding for low- 
budget films has also decreased in recent 
years, resulting in fierce competition for 


the funding programs that do exist. 


More broadly, the depth of filmmaking 
talent currently working in Korea can be 
felt in the dynamism of low-budget films. 
Many acclaimed works such as -J/iseul 
currently making the festival rounds are 
scheduled to reach viewers in 2013. For 
many directors, the recognition that comes 
from a successful commercial release means 
just as much as the revenue which helps 
them to recoup their budgets. In this sense, 
it’s clear that an important ongoing task 
for the Korean film industry is to continue 
raising awareness of the creativity and 


vitality of contemporary low-budget films. 
(@ by Darcy Paquet 
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i ONLINE SCREENING 


agreed with the festivals. The newly introduced 
‘Authorized Screening’ 1s a restricted service that is 
available only to those invited by film providers. 
Particularly, ‘Authorized Screening’ was 

designed with feedback from film providers 


taken into consideration since the early stages 


Korean films are onl 
a Click! away! 


The KoBiz Online Screening Service is a gateway for domestic and foreign film 
professionals. With its aim to send Korean films abroad, it offers great opportunities for 
foreigners interested in digging out the best in low-budget independent artistic films. 





of the site. This menu is constantly filled with 
unreleased or new films that films providers 

were unwilling to screen online in the past. 

KOFIC designed this online preview support service 
to replace the old way of inviting programmers of 
foreign film festivals or shipping DVD screeners 
overseas. By virtue of this new system, they 

made it possible to save a lot on costs and to 


enhance the promotion of Korean films abroad. 


The Korean Film Council established an online 
screening platform known as the ‘KoBiz Online 
Screening’ website (screening. koreanfilm. 

or.kr) in October in order to improve access to 
Korean films and help vitalize business activities 
between domestic and foreign film professionals. 
While the evaluation of films for foreign film 
festivals used to be handled through each 
separate festival in the past, this new online 
screening service is always open and is designed 
to help filmmakers save time and money. 

KoBiz Online Screening is an exclusive service 
open only to foreigners related to films including 
programmers of film festivals, film buyers and 


press members. The service has gradually gained 
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a firm foothold and established its role as a solid 
infrastructure for the export of Korean films. 
Mainly focused on feature/short dramatic films, 
documentaries and animations, KoBiz Online 
Screening is largely composed of three types 

of services, ‘Korean Film Screening’, ‘Festival 
Screening’ and ‘Authorized Screening,’ 

‘Korean Film Screening’ is a service where KoBiz 
receives films that screened at international 
films festivals held in Korea from major sales 
companies or directly from personal copyright 
holders to allow for regular access. Through 
‘Festival Screening’, KoBiz showcases Korean 
films from partial sections of international film 


festivals in Korea during limited periods as 


Sleepless Nicht « 


‘KoBiz Online Screening Showcase’ was a good 
example. It is a preview support which ran for 
about two months starting on December 7th. 

33 programmers from 21 foreign film festivals 

that will take place during the first half of 2018, 
including the Hong Kong International Film 
Festival, the Locarno International Film Festival, 
the Karlovy Vary International Film Festival, and 
Hot Docs Canadian International Documentary 
Festival, as well as 19 buyers from 15 foreign major 
distribution companies with past experience of 
purchasing Korean films participated in the event. 
‘KoBiz Online Screening Showcase’ will continue to 
run through ‘Authorized Screening, the exclusive 
menu for invited viewers. When properly used, 
this service will help save on time and costs needed 
to submit Korean films to foreign film festivals. 
Moreover, preview services open to foreigners 

will connect Korean filmmakers directly to 

foreign buyers who have bought Korean films 

in the past. Due to these clear advantages, a lot 

of Korean filmmakers became very interested 

in the ‘Online Screening Showcase’ although 

it was a completely new type of event. 

‘Online Screening Showcase’ showcased feature/ 
short dramatic films, documentaries and animations 
that were completed in 2011 or later. A total of 87 
films including films that created news at the 17th 
Busan International Film Festival (O-Muel’s Jiseul, 
SHIN Su-won’s Pluto, KIM Tae-gon’s Sunshine Boys 
and CHUNG Ji-young’s National Security), other 





Wit else 


films, which have received great attention since 
screening at the 13th Jeonju International Film 
Festival (JANG Kun-jae’s Sleepless Night), and 
also big hits at the Korean Box Office (CHOI Dong- 
hoon’s The Thieves, JUNG Byung-gil’s Confession 
of Murder and KIM Hong:sun’s Traffickers) are 
currently available. (as of January 7th, 2013) 
KOFIC is planning to invest more support by 
establishing and improving the online streaming 
network system so that foreign users can use 
online screening services smoothly and without 
difficulties. In the end, KoBiz Online Screening 
Service will act as the gateway between Korean 
and foreign film professionals and provide 
foreigners who are looking for brand new Korean 
films and precious low-budget independent 
artistic films with a perfect platform to do so. 

by Gina SON (International Promotion Center, KOFIC) 
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Welcome to kobiz-Gnaline Screening 
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The top resource for all things relating to Korean cinema 


A unique screening platform for viewing high-quality Korean films 
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KOREA 


Just spend USD 100,000 or more during a minimum 3 day shoot! 
To guarantee a successful outcome, experience KOFIC’s Location Incentive 





For more information please visit 


A - 

-— a; 
, ae | a_i tl] et feces pi 
kg . iy oe | a ee eee 
= SS ee ee Seal 
Ae BEEONEOOE — —— oe TT) ) 

= | | ss 
3 o~- = 3 : — 


ee | 


| a5 a 


’ 
———— 
—e 8 
———— 
—— 
=r 
va ae 
SD 
es 
al is 


Korean Film Council (KOFIC) 118, Hongneung-ro, Dongdaemun-gu,Seoul, Korea (130-010) 


Ms. E.J. TAE Mr. Young-gu KIM ay l(t) |» KOFIC. 
Regional Manager | America & Oceania Regional Manager | China Regional Manager | Japan & Europe 


ejtae@kofic.or.kr | +82 2 958 7594 briskyg@kofic.or.kr | +82 2 958 7599 choi@kofic.or.kr | +82 2 958 7583 Korean Film Council 





